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About the research

It may be unusual, or even unacceptable, to speak of poetry in wars or aesthetics in
crises. People experiencing wars and crises refuse such dualities. The current situation
in Syria, however, contains contradicting details, combining sad and funny elements in
an obvious and shocking manner. The Syrian individual is going through a life of
sadness, but he or she is still able to make jocks and laugh. He or she is living in severe
poverty but is still able to have achievements and even win awards, especially in
artistic and cultural fields.

The hypothesis of the research is that Syrians who are experiencing the war have
poetry in their lives. The research tries to identify some details of this condition in the
daily life of Syrians who are still living inside Syria amidst the crisis. It also studies the
impact of this condition on artistic production, focusing on works that are being made
inside Syria, under the direct pressure of the war.

The research problem presents paradoxes through the following questions: How can
war produce art or jokes? How can poetry—an art of romance and beauty—surface in
a city that is filled with blood? How can Syrians make fun of their own pain and
transform it into jokes? How much pain must they have been feeling for them to do
that? More importantly, was Damascus, and its artists truly affected by the ongoing
situation there, including war’s poetry and crisis’ aesthetics?

The research seeks to answer these questions using observation and analysis of
social events in contemporary Syria, and by studying some art and intellectual produc-
tions made during the crisis. These serve as examples for this research. The research
also uses surveys and interviews with several Syrian artists and cultural activists who
are concerned with the subject of this research, especially in terms of social-psycholog-
ical analysis, and cultural and art production.

The first chapter studies some daily life details, relying on studies by Sigmund Freud
(1939-1856), who had explanations for people’s ability to overcome pain and suffer-
ing. By studying Freud’s writings about the World War |, the research explores the
similar psychological and social impacts of different wars. Accordingly, the research
discusses key subjects such as death, places, love, and the psychological effects of the
lack of public utilities and bad economic conditions.

The second chapter is dedicated to studying some poetic aspects of art productions
made during the crisis, using examples such as the television series Pack Your Bags,
written by Mamdouh Hamada; the Flash Project; the monodrama Heart Attack; the
film Four O’clock, Paradise Time by Muhammad Abdulaziz; and several examples from
painting and other fine arts.

The research concludes that the poetic aspect of war is incomplete and only applies
to a superficial understanding of poeticism. Looking at this poetic state from within, it



seems unconvincing: although there is always hope, pain is still renewed every day. It
is present even when it is mocked or translated into an art production. This poeticism
may be more obvious in the future, when looking at it in retrospect, or told to the
children and grandchildren of the current generation. Although stories would be filled
with blood and loss of people, homes, and places, they would still be stories from the
past. The past which can always be told more poetically than the present.
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At the end, the research arrives at a number of conclusions about ‘the image of the
homeland’ in both groups’ songs by looking at each album within its historical context.

One of the most important conclusions is the similarities between the rhetoric of
Kelna Sawa and the rhetoric of Syrian political authorities regarding regional issues
and the effects of the aforementioned historical events on Syrians. The research also
observes differences in the form of the rhetoric of Khebez Dwale that manifests in the
group choosing new terms and language in contradiction with the current rhetoric of
Syrian political authorities. However, Khebez Dawle present an ambiguous definition
of the Syrian homeland, as doKelna Sawa. In their criticism of the political authorities,
Khebez Dawle used tools from previous generations that had very low levels of
freedom of expression in spite of their working away from censorship of the authori-
ties both geographically and linguistically. The research also lists a number of linguistic
notes about the rhetoric’s language.
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About the research

Most Syrian and Iraqi children have been subjected to physical and emotional harm
and violence because of the ongoing wars in both countries. Some of them are now
under the dangerous rule of the self-proclaimed caliphate of the so-called ‘Islamic
State’. The organisation controls thousands of square kilometres from Raqqa in Syria
to Mosul in Irag—a land of oil fields, arms warehouses, historical monuments, and
wealth. The true wealth of IS, however, is the children under its rule. These children
are as much of a wealth for the organisation as they are a loss for Syrian and Iraqi
societies.

IS has started a new phenomenon—recruiting children. This phenomenon is gravely
dangerous for children and for humanity as a whole. In parallel with the international
and Arab war on the organisation, this research contributes to exposing the organisa-
tion’s crimes against Syrian children and its violations of all their natural and legal
rights, replacing them with harsh duties and obligations, as well as hateful, violent,
and deadly propaganda. The research sheds light on different aspects of this problem
and tries to paint a picture of this phenomenon that is accurate and comprehensive of
the propaganda and education the children have been subjected to by the extremist
organisation.

The research is facing difficulties due to the lack of field studies on the children’s
situation under the rule of IS. There are no accurate numbers of children killed and
those who are fighting with the organisation since IS bans any such activity. The
numbers in newspapers and study centres are only estimates. On the other hand, the
organisation itself provides some numbers on its websites and media outlets, such as
Al Furgan, Al Bayan, and Aa’magq, as well as other websites that support the organisa-
tion, which produce their own articles, studies, magazines, and films. Most of these
websites, however, are being hacked and reported by internet users, who by doing so,
participate in the war on IS. This makes using these outlets for research extremely
difficult most of the time.

Other sources include Western newspapers that write about the organisation
and the many manifests, articles, and denouncements of the phenomenon of
recruiting children. Arabic newspapers issue papers and articles about the same
phenomenon. But some of these give a general description without any details,
and others focus only on one aspect, or achieve little more than sympathy and
denouncement. Although dozens of books have been written about IS and its
structure and ideology, none of them focused on the phenomenon of recruiting
children. For all these reasons, the only sources that are covering this phenomenon
are those of the organisation itself. This coverage is governed by the image that the
organisation wants to paint of itself. But this very image is, in fact, condemning
evidence of the organisation’s crimes against children, namely teaching them
hatred and violence as ways of life.



The research is divided into three parts. The first part is a general view of the
emergence of IS and the situation of children under its rule, as well as how the organi-
sation treated children throughout its existence. This part relied on the historical
method in addition to books and articles about this subject.

After the historical overview, the second part discusses children’s education under
the rule of IS in terms of mechanisms, characteristics, and how children are prepared
to be recruited in the organisation later. The third part examines the techniques of
recruiting. Using studies, articles, relevant videos, and other sources, the final two
parts follow a descriptive method in providing and analysing information to arrive at
results that show the effects of these factors on children’s lives and help better under-
stand the phenomenon of children recruiting and all the educational, moral, religious,
and military circumstances the children are being subjected to. Thus, the research
seeks to formulate an idea of how a child would be by examining the example of the
so-called ‘jihadi child”.

The research is concluded with three appendixes. The first states the number of
children recruited by IS and those who have been killed. The second comprises
examples of manifests and denouncements of IS by international organisations. The
third appendix lists key events in the history of IS.






