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About Ettijahat- Independent Culture

   Ettijahat- Independent Culture is a cultural institution promoting independent cultural 
productivity in Syria and the wider Arab Region. Ettijahat stimulates growth and develop-
ment of independent culture by maintaining strong, mutually beneficial relationships 
between cultural actors and by supporting, enabling, and encouraging greater creative 
and artistic output from Syria and the Arab world. Ettijahat strives to reflect the priorities 
of Syrian cultural producers and beneficiaries and always maintains a high standard of 
independence. The organisation provides direct response to local, regional, and interna-
tional developments in the field of cultural policy both in Syria and the Arab region.

  The organisation has delivered a wealth of opportunities to talented young 
artists, academics, and initiatives under its diverse range of programs. In doing so, 
Ettijahat hopes to shift the conventional notion of culture (from part of the Syrian 
service sector) gradually toward a greater understanding of culture as part of the 
development sector.

Vision

   We look toward a plural and diverse Syria that is intellectually productive, artistically 
genuine, and where culture is the inalienable right of every citizen.

Mission and General Objectives

   Ettijahat- Independent Culture is a Syrian cultural organization founded at the end of 
2011. Ettijahat seeks to activate and render the role of independent culture and arts more 
effective and responsive, during processes of cultural, political, and social change. Ettijahat 
tries to achieve this by supporting artists assisting cultural initiatives, enabling young 
researchers, working to build consensus and alliances between individuals and cultural 
institutions, promoting the arts and artists through regional and international platforms, 
and by helping Syrian communities wherever they are have access to culture and arts. 

Our general objectives include:

-  To improve the general environment for cultural practices in Syria, including the 
development of cultural policy, the general directions for culture and arts, and the 
diversification of funding resources and methods
-   To support young artists and the independent cultural sector by providing opportunities 
to produce, network, and develop skills, knowledge, and experience
-  To integrate creative and cultural work with social change through cultural initiatives 
that contain a dimension of development and aim at improving living conditions, 
especially amongst the most marginalized groups of people affected by recent political 
developments.

04 / 52



About Research: To Strengthen the Culture of Knowledge

   This annual capacity-building programme aims at providing an opportunity for 
full-time research for young researchers specialising in the field of cultural studies. The 
research aspect of the programme is directed towards young researchers, university 
graduates in the fields of culture and urban geography, participants in the arts and 
creative and social fields, research institutions, regional and international cultural 
institutions, and all other Syrian cultural activists. The programme seeks to enhance 
the researchers` skills, giving them guidance and access to accomplish their research 
project. The project will probably be their first since the completion of their academic 
studies. Experienced cultural researchers, who constitute the scientific committee of 
the project, will directly supervise the projects. The programme's annual edition will 
last for 12 months and consists of three key phases: 1) Selection of young researchers 
and preparation of training curriculum, 2) Training and skill enhancement, and 3) 
Completion of actual research supervised by experienced researchers. 

   The programme will focus on current topics in cultural research that are relevant to 
the situation in Syria, with particular attention given to the of Syrian artists’ changing 
perspectives on their relation to the society and the transformations it is witnessing. 
 
  At the end of the programme, a selection committee of experts and experienced 
researchers will be formed to evaluate the research, writing a report that will provide 
guidance and advice to the young researchers about their work. In accordance with 
their assessment Ettijahat- Independent Culture will electronically publish and translate 
a selection of the research]. This activity will completely depend on the scientific 
committee’s assessment of the quality of the completed research.

Objectives

-  To build the capacities and knowledge of 15 young researchers in different fields of 
cultural research
-  To complete 15 innovative research pieces to be used as primary indicators of social 
change, and which will remain as valuable historic commentaries of that time in years to 
come
-  To design and implement a training programme on cultural research, based on the 
most important changes happening in the Syrian context.
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Donor
 
   This programme was accomplished with the support of:

  Mimeta - Centre for Culture and Development
Mimeta - Centre for Culture and Development focuses on supporting the service 
providers of the arts and creative sectors in Africa, Asia and Latin America. Mimeta 
aims at strengthening structures through organization, information and advocacy, 
through platforms and mobility, and through the development of creative economies.

  Mimeta strongly believes in securing and fostering the moral and material interests 
of a country’s cultural production and expressions. These interests constitute a signifi-
cant part of every nation's assets and may represent a major contribution to develop-
ment, to human rights, to democracy, and to the eradication of poverty. 

Mimeta’s main priorities are:

Democratization: Foster improvement in structures and the organizing of the arts sector.

Mobility: Foster intercultural cooperating of the arts sector.

Creativity and Economy: Foster cooperating between culture and the business sector.

Turquoise Mountain

   Turquoise Mountain was founded in 2006 to revive traditional crafts and restore historic 
areas, creating jobs, skills, and a renewed sense of pride in communities. They have 
worked in Afghanistan, Myanmar, and the Middle East to rebuild over 110 historic 
buildings, train over 6000 artisans and traditional builders, and connect artisans to over 
US6$ million in international export and local markets. The Turquoise Mountain model 
relies on a fully integrated development – craft education, business, and the community 
- all in the context of traditional buildings and practices.

   In the Middle East, Turquoise Mountain’s programme since 2016 has been implementing 
a similar approach, working with Jordanian and Syrian artisans to regenerate traditional 
craft practices such as mother-of-pearl inlay or ‘ajami painting. Turquoise Mountain has 
also been involved in setting up training programs and heritage activities for youth and 
children. Additionally, it is working on other projects, such as Ettijahat’s Research 
program, supporting young Syrian academics in the fields of culture.
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The Scientific Committee
 
Farouk Mardam Bek 

    Born in Damascus in 1944, Mardam Bek was a curator of Arabic books at the library of 
the National Institute of Oriental Languages and Civilizations in Paris (1986-1972). 
Mardam Bek was the director of the Palestinian Studies magazine issued in French 
(2008-1981) and advisor to the Institute of the Arab World in Paris (2008-1989). Since 
1995, he has been working at Actes Sud Publishing House on the Sinbad series, which is 
primarily concerned with translating Arabic literature into French.

   He has published about 25 French books as an author, translator, and editor, where he 
addressed international politics, literature, and food history.

Hassan Abbas

   Abbas holds a PhD from Université de La Sorbonne Nouvelle - Paris III in Modern 
Literature and is the President of the Syrian League for Citizenship. He was a Professor 
and Researcher at the French Institute of the Middle East (IFPO) in Damascus. He was 
also the Director of cultural activities at Institut Français d'Etudes Arabes de Damas 
from 1992 till 2006. He is a co-founder and executive member of the human rights 
association in Syria l'Association des droits de l'homme en Syrie. He has published 
numerous books and scholarly articles in Arabic, French, and German.

Sarab Atassi-Khattab

  Atassi-Khattab is an Associate Researcher at IFPO (French Institute of the Near East), 
and an Expert for the UNESCO Program launched in 2014 from Beirut for the safeguard-
ing of Syrian Cultural Heritage.

   Atassi-Khattab holds a Diploma of Advanced Studies / Diplôme d’Etudes Approfondies 
/ DEA 1979-, from the Université Lumière Lyon 2, Section Islamic History and Civilization. 
Her thesis was titled. “The Corporations of Crafts and Markets of the city of Damascus in 
the Mamlouk period.” She also holds a PhD. She completed her dissertation in 1983, 
titled “The Historical Topography of Damascus at the end of the Mamlouk period.”

   She was active in the Research field from1974 to 2014. Her research focused on the 
urban and social history of the city of Damascus with a particular interest in preservation, 
safeguarding and rehabilitation issues related to the Old City.
Since 2003, her research has revolved around the memory of the people and the memory 
of the place (Damascus and the Damascenes).

  She was the Head of the “Atelier du Vieux- Damas” a research department at IFPO, and 
a researcher at AVD, a programme of urban studies related to the preservation and  
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rehabilitation of the historical and traditional city of Damascus, since 1979. Between 
1987 and 2014 Atassi-Khattab also served as the Scientific Secretary at Ifpo’s central 
office in Damascus. Also, she has worked as a team leader for two Research Programs of 
the European Union, between 2005 and 2011.  “Hammam and Hammamed”.
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The Mentors 
 
Hala Shash

    Shash holds a PhD in Business Administration from Ain Shams University in Egypt. She 
is a Human Resources Director, a Faculty Member at the Arab International University in 
Syria, and a Faculty Member at the University of Kalamoun in Syria.

   She is the founder and member of the Board of Directors of Alba Group for Industry 
and Commerce - Egypt, a member of the Group Shash and Samha for Trade and Industry 
- Syria, and a member of the Rural Damascus Chamber of Commerce. She is also an 
independent consultant to a number of civil society organizations operating in Syria.

Hanan Kassab-Hassan

  Kassab-Hassan has over 30 years of academic, research, and cultural management 
experience. Since she received her PhD in theatre from the Sorbonne in Paris, she has 
been a tenured professor and faculty member at the Damascus University in Syria, and 
at the IESAV (Institute of theatre, and audio-visual studies) at the Saint Joseph University 
in Beirut, Lebanon. 

   Throughout her academic career as a professor and a teacher, she taught an array of 
subjects that include theatre semiotics, dramaturgy, visual signs systems, translation, as 
well as interculturality.
  
  Kassab-Hassan was also the General Manager of the Damascus Opera House 
(2011-2009), the General Secretary of the Damascus Arab Capital of Culture festival for 
the year 2009-2007)  2008), and the dean of the Higher Institute of Dramatic Arts in 
Damascus (2011-2009). She has also served as a member of the Strategic Committee of 
the “Conseil Culturel de l’Union Pour la Méditerranée” in France (2009 to 2011), an 
external evaluator for the cultural projects presented to the International Fund for the 
Promotion of Culture at UNESCO (2014 and 2015), and a board member of Roberto 
Cimetta Fund. 

   She was awarded the title of Officier de l’Ordre des Arts et des Lettres, as well as 
Chevalier, and later Officier de l’Ordre des Palmes Académiques, presented to her by 
the French government for her contribution to the French culture.

Hassan Abbas: Biography listed in scientific committee.

Husam Al Saad

Al Saad holds a PHD in Sociology from the Damascus University, Faculty of Arts – 
Sociology Department, 2002. He worked as a lecturer at the Faculty of Arts and at 



the Higher Institute of Dramatic Arts – Theatre Studies Department, Damascus, 
2014-2002. He also worked as an editor of the Syrian file on the Akhbar Al Aan 
website, 2015-2013. Al Saad has published several books and studies, including The 
Image of Women in Contemporary Religious Discourse, published by the Arab 
Women's Organization, 2006, Guests of Postmodernism – A Sociological Study of 
Contemporary Israeli Culture, published by Dar Al-Fikr, Damascus, 2008, and The 
Reality of Syrian Working Women In Rihaniya City, published by Hermon Centre for 
Contemporary Studies, 2017. Currently, Al Saad is the Director of the Social Research 
Unit at the Hermon Centre for Contemporary Studies.

Iyas Shahin

   Shahin is an academic lecturer and teacher at the Faculty of Architecture at Damas-
cus University since 2008. He received a PhD in architecture in 2017. He is the 
co-founder of the IWlab laboratory, and the Head of Design and Architectural Projects 
at the TRUST Office. He has designed and participated in the design of many architec-
tural projects in Syria and the Arab region. Shaheen also has several academic publica-
tions in architecture on the concept of transitional housing and rural housing in Syria 
and the concept of interpretation in architectural thinking. He has also contributed to 
writing and editing a cultural map  of Damascus.

  He has produced several visual art projects, such as The City as a Body, a visual 
artwork on Damascus completed in cooperation with Ettijahat, and several visual 
works and exhibitions presented in Syria and Europe.

Jad al-Karim al-Jibai

   Al-Jibai is a Syrian writer and researcher, born in Sweida in 1945. He holds a Bachelor 
Degree in Arabic Language and Literature from Damascus University, 1959-1958. 
Al-Jibai taught Arabic at several secondary schools in Lattakia, Sweida, and Damascus. 
He later worked as an editor and linguist for the Arabic Encyclopedia Commission in 
Damascus and edited the Encyclopedia of Contemporary Arab Thought. Al-Jibai is 
interested in civil philosophy and humanities, especially civil society, democracy, and 
human rights issues. He authored and published fifteen books and several others in 
cooperation with colleagues, in addition to a number of research papers, studies, and 
articles in renowned Arabic magazines. He has contributed to a number of symposia 
and scientific and intellectual conferences. He currently resides in Leipzig, Germany, 
and dedicates his time fully to reading, writing, and research.

Nizar Sabour

   Sabour was born in Lattakia, Syria in 1958. He holds a PhD in Philosophy of Art Sciences 
from the Academy of Applied and Industrial Arts in Moscow, USSR, 1990. He was a professor 
at the Faculty of Fine Arts at Damascus University, Syria (2017 - 1991), and was the Head of 
the Photography Department there (2008-2005). He also served as the Dean of the Faculty 
of Arts at the International Private University of Science and Technology, Syria (2013-2011) 
and the Dean of the Faculty of Arts at the University of Kalamoun, Syria since 2017.
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   Sabour held more than forty solo exhibitions in Syria and many Arab and European 
countries since 1976, and participated in dozens of exhibitions around the world. He 
has also won several local and international awards for his work.

Sarab Atassi-Khattab: Biography listed in scientific committee.

Talal Akili

   Akili is a professor at the Faculty of Architecture at Damascus University. He served 
as the Dean of the Faculty from 1980 to 2002. He has authored many books, articles, 
and scientific research papers, and has participated in many local, Arab, and interna-
tional scientific conferences. He is a lecturer at Berlin University and Aachen University 
in Germany, and has lectured at several Arab and international universities.

Youssef Kanjou

   Born in Syria in 1971, Kanjou holds a PhD in Anthropology and Archaeology from 
the Faculty of Philosophy and Literature at the National University of Mexico (2002). 
He worked as a Lecturer in Archaeology and as Director of Archaeology and Museums 
at the National Museum of Aleppo. He has also worked as a Visiting Professor of 
Archaeology and Anthropology at several Asian and European Universities. He has 
published many academic publications on the archaeology of Syria, with a primary 
focus on Aleppo, in European and Arab academic journals, including the University of 
Oxford’s. He has participated in many international conferences on archaeology in 
Syria. Kanjou currently lives in Berlin, Germany and works as an anthropologist at the 
University of Tubingen.

Zekeriya Kursun

  Kursun is a professor of Modern History and the Head of Middle Eastern Languages 
and Cultures Department at Marmara University, Istanbul, Turkey. He was born in 
Trabzon, Turkey in 1958. Kursun holds a PhD in Modern Political History from Marmara 
University (1991). He has published a number of academic research papers on the 
history of the Gulf region and Arab-Turkish relations. He also supervised a number of 
Master's and Doctoral dissertations on the history of the Arab countries, and published 
many academic research papers in scientific journals on the history of Hajj and Hijaz. He 
is a member of the Turkish Historical Society and the Military Historical Society, and is 
the President of the Society of Middle East and African Scholars in Turkey.
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The Researchers

Alina Ouishek
Home in Instability – The Meaning of Home among Young Syrians in Beirut

Arwa Sharaf Al Dein
Transformations of the Cultural Geography of Cities – Study of the Avenues Adjacent
to Umayyad Mosque in Old Damascus 

Bassma Sheikho
The Impact of the Syrian War on the Artwork of Artists between 2011 and 2018 – Study 
of the Artworks of Three Syrian Plastic Artists

Dima Nachawi
The Impact of War on Aghbany Industry –  Damascus as a Model

Houssam Al Hassoun
Syrian Turkmen in Turkish Exile – A Study of the Problem of Cultural Identity Following 
the Syrian Crisis 2011

Maryam Samaan
The Role of Puppet Theatre as a Tool for Cultural Change

Mustafa Al Skaf
Institutional Response to Risk Management of Syrian Tangible Cultural Heritage

Nour Abo Farraj
Food and its Cultural Meanings after 2011 – Mansaf in the Syrian South as a Model

Ola Alshikh Hassan
Wartime Female Hand-Workers – More than Work, Less than Change

Rana Alshikh Ali
The Phenomenon of Military Uniform among Civilians and its Impact on the Civil Space
in Syrian Society

Sultan Jalabi
Lyrical Ideologization: A Study of Some Lyrical Styles and Their Role in the Syrian Conflict

Tala Al Shami -  Lujain Halimeh
Cultural Investment of Industrial Heritage in Damascus City – Dummar Cement Factory 
as a Model

Zeina Shahla
Damascene Traditional Crafts at the Time of War – Canvas as a Model

Syrian Plastic Artists
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Home in Instability
The Meaning of Home among 
Young Syrians in Beirut

Alina Ouishek

    Ouishek graduated from the Faculty of Architecture at Damascus University in 2014. 
She is a researcher and designer interested in human rights and specifically women 
rights and the right to the city and housing. She worked as a freelancer for a number 
of companies and architectural offices and organizations in Beirut and Damascus. She 
completed her first research paper titled Architectural Environment and the Syrian 
Refugee in 2015 with the support of Ettijahat Foundation.

Email: alinaoueishek@gmail.com

Syrian Plastic Artists
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Abstract

    With the continued conflict in Syria, the idea of returning home is still far from being 
actualized. Syrians are still living in the interim, taking refuge in new cities, states, and 
societies that have physical and social forms that are both different yet similar to those 
they lived in in their own country.

   Lebanon ranks second in terms of the number of Syrian refugees, most of whom live 
in apartments in Beirut, Tripoli, Tyre and other cities. Those who cannot afford to pay 
for an apartment live in camps scattered in rural areas in the Bekaa and southern 
Lebanon. Taking into consideration the high rents in Beirut, many young men and 
women are forced to rent apartments jointly or rent rooms in common furnished 
houses known as "foyer". While the majority of Syrians used to live with their families 
until they married (and subsequently established their own home), many Syrians now 
live a different social reality abroad, especially if they live separately from their families.

   This research seeks to explore the physical and social forms of the home among a 
group of young Syrians living without their families in Beirut, and to find the most 
important factors affecting their relationship to the house and its definition as a home. 
It is assumed that these houses change in accordance with the individuals living in 
them and what the surrounding society allows through various negotiations inside and 
outside the house.

  The research is based on the study of the phenomenon of housing. It relies on 
documenting and analysing the narratives of sixteen young Syrians residing in Beirut. 
The first part of the research deals with the situation of the Syrians before they moved 
to Lebanon in order draw a picture of the social and residential conditions they experi-
enced in different areas of Syria prior to the conflict. The research examines the 
conditions that led that led Syrians to leave their homes, which suffered various damag-
es depending on the intensity of the conflict. It also presents the legal status of the 
Syrian refugees with a specific focus on the Syrians in Lebanon, and the economic 
conditions that have affected their daily lives and stability. The research sheds light on 
the living conditions in Lebanon in terms of laws relating to rent and access to housing 
and the economic situation of the country, which affects all residents of Beirut 
(Lebanese, Syrians, and foreigners). The research seeks to determine the external 
influences on the relationship between young Syrians and their homes since their 
residence in Syria in the beginning of the conflict until the date of undertaking this 
research in March 2018.

   In its second part, the research deals with the meaning of the home in its theoretical 
framework through readings of various scientific and literary sources dealing with 
home and its relationship to stability, forced displacement, and loss. The research then 
moves from the theoretical section and the general meaning of the home to the most 
important influences on the relationship with the home based on the sample 
narratives covered by the study at the personal, social and physical levels. Here we 
address the external factors of the social and urban environment and the relationship
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with the state and the law and its impact on the relationship between young people 
and home. The research examines the internal factors related to the physical status 
and social form of the house in terms of the relations between its inhabitants and the 
impact of these relations on its space. In addition, the study covers the economic 
factor and its impact on the continuation of the house and its social form.

  Young people were interviewed to explore the different forms of their homes and 
identify the changes that occurred after they left their homes in Syria. The main findings 
of the research include:

•  The importance of the factors that compose the personal home emerges as the 
individuals start to obtain their personal space away from their family. These factors 
interfere with the conditions experienced by the young people in their new place of 
residence (Beirut) and are manifested as a set of factors specific to the individuals' 
personal spaces in the house in a way commensurate to their wishes and needs. These 
factors can be summarized by the overlapping concepts of independence, freedom, 
and control. It is difficult to address one of them without addressing the other. These 
factors are influenced by social and time factors specific to the house. The research 
explores in detail these three factors based on the cases studied and the differences 
between them.

•  The increased importance of the social home associated with the close surrounding 
(neighbourhood, street) and the loss of the house in the physical and spatial sense. 
The increased importance of the personal home demonstrates a correlation with the 
increased ability to express the self freely and independently, especially for young 
people. After they established their personal homes away from the direct family 
authority, the young person may feel more inclined to challenge his/her family's 
beliefs, customs, and social ideas.
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    Sharaf Al Dein received her PhD in Urban Planning in 2018. She has overseen the 
planning of several Syrian cities and participated with other four experts in drafting 
the foundations of urban planning to include local features in the planning of Syrian 
cities (2014-2012). She completed several specialized courses on urban planning in 
Germany, Japan, and India. She represented Syria before the Japanese International 
Cooperation Agency (JICA) and German Corporation for International Cooperation 
(GTZ) in joint planning projects with the Ministry of Local Administration. Sharaf Al 
Dein published numerous scholarly research papers on the impact of community 
ideology on urbanization, spatial economy, the role of media, popular engagement, 
and social capital in making the planning decision.

Email: arwasharf@yahoo.es
 

Transformations of the Cultural
Geography of Cities
Study of the Avenues Adjacent
to Umayyad Mosque in Old
Damascus

Arwa Sharaf Al Dein
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Abstract

  Cities mirror the community; therefore, we may wonder when we read about a 
culture, what is the shape of the place where this culture existed? Society is governed 
by the culture that affects our urban planning actions, especially within an urban 
influence sphere that constitutes the so-called cultural areas. Hence, the concept of 
cultural geography provides the answer to the shape of the place by establishing a 
technical-geographical structure of measures that help to understand the cultural 
areas, which in turn are subject to changes in space and time.

   Cultural areas are associated with a socio-demographic space of land with common 
cultural features (architectural, linguistic, and religious) among other features. Several 
areas within the city may overlap and intertwine with each other without a sense of 
the limits of the transition. In contrast, they may be divided by strict limits that do not 
allow for spatial transcendence. This study features a cultural geography associated 
with the Umayyad Mosque in Damascus as one of the most important holy places in 
the world, in addition to its educational and ideological influence.

   The research poses the following questions: What is the distribution of cultural areas 
according to common religious and ideological characteristics in the studied area? Do 
these areas converge or clash at the border? The research suggests that modern 
architectural interventions do not correspond to the cultural distribution of the areas, 
and lead to a decrease in the areas of convergence and increased urban conflict.

  The research aims at directing future cultural action and urban and architectural 
intervention in conflict locations after analysing the cultural scene resulting from the 
distribution of cultural areas according to their symbolic, religious, and ideological 
values and comparing them with the scenes of the Syrian crisis and previous epiphe-
nomena due to the attempts of redistributing cultural areas.

   The research is divided into two chapters. The first chapter includes determining the 
sphere of influence of the cultural areas and their socio-demographic space in relation 
to common cultural characteristics within two frameworks: the spatial dimension and 
the symbolic/value dimension. The spatial dimension includes the distribution of 
cultural areas in terms of scale, volume, skyline, function, events, openness, and 
transparency through urban access. The value dimension includes three axes; the 
social axis associated with the sociodemographic links, the values of social justice, 
social behaviour, and socio-cultural visual and sensory memory. The second axis is 
religious; where distribution is made in accordance to the values of desecration and 
sanctification associated with symbols, icons, body language, expressions, and the 
influence of religious tourism and pressure groups. The third ideological materialistic 
axis is related to distribution associated with power, language, political changes, 
schools, and economics.

  The second chapter deals with the changing cultural scene that began with epiphe-
nomena in pre-crisis Syria through a series of projects such as Hay Al-Hamraoui, 



Al-Muskia Square, Al-Faris Hotel, and the access to the city. Back then, the cultural 
conflict arose between the distribution of religious and ideological values and their 
socio-demographic spaces. The analysis was based on interventions from stakeholders 
in ownership, capital and employment, and from location users . Analysis also focused 
on the nature of relationships, such as participation, inclusion, exclusion and time, 
including the change of physical space and attributes.

   In its methodology, the research depends on the descriptive analysis of the urban 
physical architectural framework, the inductive analysis of observation of phenomena 
and behaviour, and the compilation of relevant data to reach general principles and 
macro-relations. The research relies on direct observation, field survey and descriptive 
statistics, in addition to statistical programs of geographic representation such as 
Grasshopper. The second chapter relies on comparative approaches to measure the 
relationship between the elements of treatment and the values of the cultural scene 
by using the coefficient of repetition, in either a negative or positive direction, to 
evaluate the phenomenon of conflict or interaction.

   The research aims at monitoring the places of urban conflict and change within the 
boundaries of the cultural areas from the epiphenomena of the Syrian crisis until the 
present. Of specific concern are the religious cultural areas east and west of the 
Umayyad Mosque. The research presents various conclusions, the most important of 
which are:

•  The impact on the socio-demographic space is reflected in the decline in social ties 
and the culture of family confidence, by increasing sales contracts for non-family 
members from %19 to %37, and the demographic intensification of some families after 
the year 2000, as shown by the records of ownership sequence of real estate in the 
area. Moreover, there is a change in social behaviour and societal scene memory, along 
with an increase in the number of working women, albeit only slightly (%5). There is a 
shift in the production to satisfy the domestic tourist who demands products related to 
the manifestations and symbols of the Syrian crisis that they struggle with on a daily 
basis, according to the field surveys of the cultural characteristics of products.

•  Convergence is seen in the areas of emotional and psychological values of Maqamat 
(shrines of holy persons), which carry overlapping cultural values despite cultural and 
emotional conflict over the right of disposal of the external northern arena of the 
Umayyad Mosque, as it has been turned into a space for audio visual presentations. 
The conflict is between the Ministry of Endowments and Damascus Governorate, 
which considers it an area of cultural development as a global cultural resource. The 
dispute was decided in favour of the Ministry of Endowments.

•  Instead of mitigating the conflict, incentives are put in place to compete on a larger 
area, linking the region to an attempt to change the cultural landscape by turning the 
cultural path around the Mosque into a south-north direction, from Al-Hamraoui to 
Al-Muskia, Amara Jouaniya and Srounia. This would cause the markets to lose their 
traditional function as cultural bridges across all the gaps and as elements capable of 
avoiding the forbidden areas between the various religious parties. The plan is to 
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replace the traditional markets with larger complexes and commercial centres, and 
transform the city's economy from an economy based on the specificity of Damascene 
and Arab commerce into an economy of rapid consumption. The Old City will be 
transformed in order to gain control of a large investment area  east and north of the 
city. This would make the Old City look like it belongs to the modern city centre and 
not vice versa.



The Impact of the Syrian War on
the Artworks of Artists between
2011 and 2018
Study of the Artworks of Three
Syrian Plastic Artists

Bassma Sheikho

    Sheikho was born in Damascus in 1986. She received a Bachelor's Degree in Interior 
Architecture from the Faculty of Fine Arts at Damascus University in 2015. Sheikho is a 
former lecturer at the Faculty of Fine Arts at the University of Damascus and is currently 
teaching at the Faculty of Fine Arts at AIU in Syria. She writes in the field of artistic 
criticism in several Arabic newspapers and periodicals and has published a study 
entitled Interior Design of Kindergartens and its Impact on Child Psychiatry with 
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Abstract

    War has a clear impact on all areas of life and art is no exception. It is important to 
try to take note of some of the changes that have taken place in Syrian plastic art to 
form an idea about the artistic and cultural trends that emerged during the Syrian war 
(2018-2011). The war brings new topics and sheds light on the events and their 
impacts. Here, the research raises a question about the war's impact on plastic art 
produced in Syria in terms of form and subject matter.

   The research focuses on three Syrian artists residing in Syria who have different views 
and opinions on what is happening in Syria: artist Youssef Abdelkali, artist Talal Maala, 
and artist Omran Younis. The research seeks to understand the three selected experienc-
es and monitor how they have been affected by war in terms of form and subject matter. 
One important aspect of the research is the fact that it is documenting a number of 
Syrian works in Syria during the conflict, thus preserving part of the cultural product 
made under war, which can be used in studies related to the cultural and artistic scene 
in Syria during this period. In addition, these artworks have an added value that outweighs 
the importance of artistic and aesthetic values, namely its historical value.

   The research uses a descriptive analytical approach by studying and analysing several 
pieces of art created by the selected artists. It also draws on a historical approach by review-
ing some of the earlier works of art and by examining the history of the impact of wars on 
certain specific historical experiences (Spanish War, World War I and II, Mexican War).

   The research is divided into two parts; the first is a historical overview of the impact 
of wars in some international instances and the second is devoted to analysis of the 
selected artwork. We selected four paintings by each artist, two produced before 2011 
and two produced afterwards. At the end of the analysis, we arrive at general observa-
tions and a set of results, most notably:

•  The war has left an indelible impact on the work of the three artists under study. We 
notice that the impact war had on the subjects with each case addressed individually. 
We notice that the technique did not change with the artist Youssef Abdelkali and 
artist Talal Maala, but it changed with artist Omran Yunis. In Yunis’ work we notice a 
change in terms of form and technique used, taking into account that Yunis belongs to 
a different generation, a younger generation, which makes him perhaps more daring 
to engage in new experiences.

•  We notice that the clarity of the impact and its direct signals were dependent on 
the artist's connection to the uprising in Syria after 2011. We notice direct signals in 
the work of Yusuf Abdelkali in the first phase after 2011 in terms of titles, phrases, and 
the characters in the painting, which directly refer to current events. On the other 
hand, direct references to the conflict are less present in the works of Talal Maala and 
Omran Younis.

•  The response to the historical event varies from one artist to another, even in the 

21 / 52



work of the same artist from one period to the next. In the first phase of the war, 
Abdelkali begins with direct reactions to the event, and later engages in pure artistic 
aesthetics, such as the naked body, with little change in his style. This is a form of 
resistance to war and the horror and death it produces.
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Abstract

    The Aghbany industry is considered one of the elements of Syria’s intangible heritage, 
particularly in the city of Douma, which is located in Rural Damascus. This profession 
was transferred within the same family from the mothers to the girls who were practic-
ing embroidery and from the fathers to the sons who were doing printing, machine 
maintenance, and sales to merchants based in Damascus. The industry, like other 
heritage industries, was affected by the war, especially after the military operations and 
the siege that targeted the city of Douma since late 2013.

  This research seeks to contribute to monitoring the change in the awareness and 
reactions of individuals or groups seeking to challenge the effects of war on the Aghba-
ny industry, especially in the absence of official institutions concerned with its preser-
vation. The contribution of the official military machinery has hindered the inter-gener-
ational transmission of this intangible heritage. The research attempts to highlight the 
role of preserving this heritage as a kind of cultural resistance that seeks to avoid the 
effects of change by understanding the motives that led to this resistance, exploring its 
impact on the challenges resulting from war, and monitoring the changes in the 
production process to cope with current conditions.

   In terms of the information related to the history of the Aghbany industry and the 
analysis of the development of the industry before and after 2011, the research relied 
on a collection of references in Arabic and English about intangible heritage and the 
importance of its preservation, such as the UNESCO literature and conventions on the 
preservation of intangible heritage. Our interviews with industry workers were an 
important source of information that helped us to visualize the current state of the 
industry and how producers use it as part of the Syrian intangible heritage.

    The research consists of four parts. The first is an explanation of the research method-
ology, its tools and criteria adopted in the selection of the sample, and how the 
research aimed to bridge the knowledge gap about the Aghbany industry in the 
absence of sufficient theoretical references. It also reviews the mechanism of data 
analysis, results formulation, and with a conclusion of recommendations. It justifies the 
reasons why the study focuses on the city of Damascus in the absence of access to the 
city of Douma.

    In its second part, the research presents a collection of theories of cultural resistance 
and cultural identity in wartime, its importance as expressed through handcrafts, and 
its impact on the preservation of intangible heritage. It also discusses the lack of 
knowledge about the Aghbany industry, after an exhaustive search for sources. The 
third part deals with some historical information related to the industry and the 
impact of war on it. It monitored the risks and challenges that threaten this industry, 
especially those that need direct intervention from relevant institutions and 
concerned parties. In the fourth and final part, the research proposes to research a 
set of recommendations that will support, empower, and develop the industry as an 
intangible cultural heritage.
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   The research first reached a collection of documentary information concerning the 
establishment of the industry dating back to the early Ottoman period. While the 
research assumes that the Aghbany industry has been adversely affected by the war 
and that it risks extinction, it also shows that the industry had recovered in one respect 
because the women of the city of Douma were returning to work as a means of 
earning a living after losing their husbands and children in the conflict.

   The research also analyses the role of official institutions in undermining the aiding 
factors of this industry prior to the war through highlighting data related to urbanization 
and the lack of alternatives that compensate for the low numbers in the labour force, 
which was reduced due to the high rate of education among females. Thus, their lack 
of experience with the profession has led to  a decline in the number of those with 
knowledge related to the Aghbany industry. In addition, official institutions had generally 
neglected traditional industries before 2011, and were one of the parties in the 
conflict that led to the death, displacement, and destruction of the incubator environ-
ment of the Aghbany industry in the city of Douma. This development hindered the 
transfer of the intangible heritage of the industry between generations. On the other 
hand, the General Secretariat for Development played an active role after 2011 in 
training craftsmen and craftswomen working in this field and purchasing their 
products for marketing and sales.  This role was part of the process of developing 
artisanal industries in general and Aghbany in particular. The war on the areas incubating 
this industry deprived it of its role, importance, and effectiveness on the ground.

   The research found that the fact that industry workers hang on to their industry due 
to its association with their identity and culture constituted a kind of cultural resistance. 
It pointed out that this identity link generated an impulse to adapt to the changes 
to ensure the preservation of their intangible heritage and transmit it to future 
generations. Accordingly, the research proposed a set of recommendations that 
can help the Aghbany industry to succeed in its mission to preserve its non-traditional 
heritage under the current difficult circumstances.
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Abstract

    The aim of this research paper is to present a general overview of the Syrian 
Turkmen as an important component of the diverse Syrian cultural landscape and to 
monitor the changes in their cultural identity while in exile in Turkey. This may contribute 
to bridging the gap in Arab studies on this important subject, which continues to 
change within the current Syrian crisis.

   The research paper starts from the assumption that the forced and sudden displacement 
of most Syrian Turkmen to Turkey has made their identity question more present in 
Turkish exile. This raises the question of the extent to which the experience of Turkish 
exile has contributed to the revival of the question about the cultural identity of the Syrian 
Turkmen. This is especially prevalent among the younger generation, as their experience 
in exile might have influenced their social, cultural, and political consciousness.

   The question of identity evokes a series of sub-questions, the answers to which are the 
subject of this research. Such questions revolve around the origins of the Syrian ethnic 
Turkmen, the history of their stability in the region, particularly in Syria, the problematic 
nature of their population, the characteristics of their cultural identity, their language, and 
their demographic spread across the Syrian governorates up to the outbreak of the 
popular uprising in Syria in 2011. The war has caused the vast majority to flee to Turkey, 
where they will play a distinctive role as a mediator between the Arabs and Turks.

   This study is divided into two main chapters. The first deals with the history of Syrian 
Turkmen and their social, economic, and political conditions before the Syrian crisis 
2011. The second chapter follows the Turkmen community in Turkey. The study examines 
their situation in Istanbul and presents the experiences of some of the Syrian Turkmen 
we interviewed.

   The study is based on a historical approach that is descriptive in terms of presentation 
of general information, and also offers critical analysis to answer problematic questions, 
including collecting, examining, critiquing, and reconstructing primary information. The 
research was based on a collection of resources, references, research papers, and reports 
published in Arabic, English and Turkish. These sources are critical to the first part of 
this study which deals with the history of Turkmen and their situation in Syria before 
the Syrian crisis.

   A series of interviews with a number of Syrian Turkmen were also held in Istanbul. 
These interviews provided live and direct sources of research. They offered preliminary 
information that was useful in analysing and linking the temporal and spatial context 
of the studied situation. These interviews help preserve the lived experiences of Syrian 
Turkmen by comparing their former lives surrounded by a predominately Arab 
environment in Syria and their current situation in Turkey among both Arabs and 
Turks. The information obtained from these interviews was dealt with according to 
the case study, as it enriched the second part of the research, which deals with the 
situation of Syrian Turkmen in Turkish exile after the outbreak of the Syrian crisis.
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   The research found that Turkish exile contributed to the revival of-questions about 
the cultural identity of the Syrian Turkmen, especially among the younger generation. 
Despite the tragedy of asylum and the forced uprooting from their land, this harsh 
experience has prompted many Syrian Turkmen to organize themselves in exile on the 
basis of their Turkmen identity. They established charitable societies, political organizations, 
and partisan structures in Turkey to facilitate Turkmen militias on Syrian soil. They wanted 
to represent themselves as a distinctive cultural component of Syria that has its own 
demands and is prepared to defend them, like other components of Syrian society. This 
study proves the failure of the forced Arabization policies applied by the national govern-
ment over dozens of decades in Syria.
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Abstract

   Puppet Theatre has a special character that distinguishes it from the actor's theatre. 
This distinction lies in the process of creating the puppet, moving it, and bestowing life 
upon it. The world of puppets is a world of endless possibilities, starting from the 
puppet’s shape, its colour, its size, its materials, the variety of its movements, and its 
relationship with its animator.

   The puppet can say what it wants at the time it wants. Unlike the actor, it is not a social 
being and does not have a soul to fear for or a national number to be held accountable 
for. In addition, the uniqueness of its shape gives it absolute freedom to express itself. 
The puppet is a free artistic expression tool. Its animator can express ideas and feelings, 
which may not be directly expressed. For all these reasons, it is interesting to study the 
relationship between the animator, the maker, and the puppet and to examine the 
social and psychological impact of this artistic practice.

   The research examines the use of puppets as a tool for free expression among Syrian 
refugee children in Lebanon by analysing the direct and indirect projections made by the 
children on the puppets they animate. The research relies on an analytical descriptive 
approach, relying on direct interviews with children. It uses some psychological tools 
during case studies and addresses the role of the Puppet Theatre in bringing about 
cultural, social, and psychological change in light of the hardships of refugee life.

  The research proceeds from a major dilemma: how can Puppet Theatre be considered 
a tool that allows children to express freely what is inside them? To answer this 
question we ask more specific questions, such as, what is the difference between 
Puppet Theatre and creative practices of other performing arts? Can the children 
embody what they dream or fear through the puppet? Does this differ from other 
artistic means? How does Puppet Theatre aid children in coping with the hardships of 
refugee life and the scars left by the war? Does it help children solve their problems? 
The study also deals with the projections the children make on the puppets by analysing 
the different personalities of the puppets that may express the child’s dreams, angers, 
or anxiety. 

  The research aims at shedding light on the repercussions of the war on Syrian children 
refugees in Lebanon and the difficulties of living and coping, considering the different 
social structures between Syria and Lebanon. It also seeks to define the role of Puppet 
Theatre as a free artistic expression tool for overcoming war crises and difficulties of 
asylum. Finally, the research assesses the impact of creative work on the psychological 
state of refugee children and its role in alleviating the social pressure they suffer.

   The research is divided into three main parts, the first of which introduces Puppet 
Theatre as a tool of artistic expression and space for free expression and highlights 
what distinguishes it from the other performing arts at the level of form, content, and 
dramatic construction. The second part examines the relationship between the animator 
and the maker of the puppet – and how they affect each other. Finally, the third part 
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addresses the impact of Puppet Theatre on the children studied. We review the social 
conditions of these children in light of their asylum in Lebanon and then turn to the 
impact of Puppet Theatre on different aspects of their social life by studying each 
individual case. The children studied were involved with the One Hand Group in Beirut- 
Shatila Camp.

   Through studying the projections made by children on puppets and monitoring their 
choices in creating and dealing with the puppets, the research concludes with a number 
of results, the most important of which are as follows:

•  We find a clear embodiment of parental authority in the daily life of children, 
especially among boys, where they are pushed to work and help support the family 
from an early age. The girls also suffer from male authority over their lives. This starts 
from their daily observations of the nature of the marital relationship between their 
parents and their personal experience of the pressure of traditional society, which 
limits the female's role to just being a future wife and mother.

•  The use of the Puppet Theatre plays an important role in getting these children to 
open up, especially as there is a severe lack of space for free expression within their 
community. Through Puppet Theatre, they can have their voices heard, feel their strength, 
and defend their rights and the rights of those who resemble them. The Puppet Theatre 
also offers them a self-critical way of developing themselves at various levels.

•   Through the Puppet Theatre, children express their fears, hopes, dreams, and wishes, 
which create a close relationship between them and their puppets. This relationship 
may vary from one child to another, but it allows them all to reveal the depths of their 
souls in public, providing them with indirect psychological support as a means to overcome 
the difficulties they face and express their problems. This practice positively affects the 
nature of their daily lives.
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Abstract

   For seven years Syria’s cultural heritage has been suffering from many damages and 
violations as a result of Syria's transformation into a theatre of military operations and 
clashes between local and international parties. Hundreds of archaeological sites and 
heritage structures have been subjected to serious violations, as well as acts of vandalism 
and theft, with the spread smuggling and counterfeiting antiquities. No final statistics 
can be given before the fighting is stopped and a comprehensive assessment of 
violations is carried out. There has been no accurate and final assessment of the extent 
of these damages until the end of 2017. In the context of protecting Syrian heritage, 
many institutions and working groups have responded to the threats to Syria’s tangible 
cultural heritage through a number of activities and campaigns to manage the risks that 
have affected this heritage.

   This research focuses on the quality of the responses made by a number of institu-
tional structures specialized in Syrian cultural heritage. The institutional structure 
refers to institutions in their various international, governmental, and non-governmental 
forms, as well as working groups with administrative and organizational structures, 
even in the absence of a legal registration. The research aims at highlighting the most 
important responses made by the selected institutional structures to reduce the 
dangers that affect the tangible cultural heritage of Syria. It questions the nature of 
these responses, and whether they are proportional to the size of the risks threatening 
the heritage and are capable of overcoming the difficulties.

  The research is based on a qualitative analytical methodology, by using varying 
degrees of qualitative and quantitative research methods. It is divided into three 
parts. The first part defines risk management and its importance in the reduction of 
threats to archaeological sites and heritage structures during armed conflict. It also 
provides an overview of the most important risks to the Syrian cultural heritage 
during the past seven years and the most important factors causing the violations 
against Syria’s tangible heritage. The second part presents the most important 
activities undertaken by the selected institutions within four areas. First is the 
monitoring, documentation, and archiving programs that include the activities of 
periodic or special violations reports, archaeological documentation activities and 
archiving of museum collections. The second area is capacity building programs and 
qualification of workers or employees in the field of tangible cultural heritage. Third 
is the programs of restoration and protection of archaeological sites, which are 
programs aimed at rehabilitating damaged sites and structures and meeting the 
protection needs of museums. The fourth area is awareness raising programs that 
include media, educational and cultural activities to highlight the dangers of the loss 
of Syrian tangible cultural heritage, in addition to conferences and meetings for 
specialists or non-specialists. Accordingly, the last part of the research discusses 
these responses and presents conclusions and observations based on an analysis of 
the activities carried out by the institutions to reduce the damage to the tangible 
cultural heritage in Syria. In addition, it highlights the most important difficulties 
faced by these institutions during their work.
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  The unresolved conflict in Syria continues posing threats to Syria’s tangible cultural 
heritage, even though direct military threats have declined considerably by the end of 
2017. In this research, we tried to emphasize the importance of the role of risk manage-
ment in cultural heritage, which aims to face the impact of potential threats to archaeo-
logical sites and heritage structures. Risk management requires further planning and 
study to become an important pillar that contributes to the appropriate decision-making 
by institutions to ensure the safety and sustainability of the heritage. However, through 
the presentation and discussion of responses, it can be emphasized that the monitoring, 
documentation, and archiving programs have contributed significantly to identifying 
the damage caused by the war’s destruction. However, warnings against the brutal 
desecration of Syria’s tangible cultural heritage has led to a reduction in looting and 
vandalism. These efforts have been focused on documenting operations despite the fact 
that many of them are not verifiable; hence, the documentation process remains 
incomplete without field visits to assess the damage accurately.

  The situation of museums may seem better than archaeological sites thanks to the 
closure of museums and the transfer of their contents. However, it is not yet possible 
to ascertain the extent of thefts or actual damage to museums before or during the 
evacuation of contents. This requires waiting until future inventories of existing pieces 
are made and the missing or damaged parts are identified.

   Most of the capacity-building programs came relatively late, almost three years after 
the beginning of the armed conflict. They have contributed to the qualification of 
existing employees  and workers in archaeological sites, with emphasis on the problem 
of their presence inside Syria. As for the restoration programs and the protection of 
sites, most of the activities in these programs were not clear. The dangers were great, 
and the biggest and most effective role was played by the institutions inside Syria.

  As for the process of raising the public awareness on Syrian cultural heritage, the 
activities were mostly unequal to the necessities in this regard, noting that this process 
must be addressed more intensely, especially by the non-specialized institutions, to 
become a basis in future Syrian cultural policies.
 
   Responses in previous years do not appear to be at the required level, although many 
cannot be ascertained for several reasons, due to the lack of detailed information on 
many programs and the persistence of conflict on the ground. In addition, there have 
been few evaluations of the impact of implemented programs, especially trainings and 
workshops. There is a need to highlight the roles played by these institutions and their 
contribution to advancing the protection of heritage during military conflicts.

34 / 52



    Abo Farraj is a Syrian journalist. She holds a Master's Degree in Media from Damascus 
University, 2016, where she implemented a field study on the relationship of violence 
presented in the news with future anxiety among young Syrians. She has been working 
as a journalist and editor since 2011, and has published articles and short stories in a 
number of Arabic newspapers and journals. She also contributed to the book titled 
When the Library was Stolen; Index of Publications Practices Foundation, Berlin, which 
archived the library of the writer and researcher Abdel Rahman Munif. She completed a 
series of published research papers on the political employment of images of violence 
and children's literature in the Arab world. Abo Farraj is interested in research in the 
fields of national identity, media violence, and intangible cultural heritage, as well as 
literary writing and documenting changes in the details of life in Syria after 2011.

Email: nour88abofarraj@gmail.com

Food and its Cultural
Meanings after 2011
Mansaf in the Syrian South as
a Model

Nour Abo Farraj

35 / 52



Abstract

   The presence of food and all that is associated with it can be seen as an essential 
component of Arab and Syrian culture. Although there is an intense media interest in 
Arab cuisine, research efforts in this context are still few and modest, especially 
those carried out by Arab researchers. Wartime, in turn, is a rich environment for 
studying changes in food. This is supported by the existence of much research 
literature that has examined the way in which wars and armed conflicts change food 
and its traditions.

   Within this context, the research focuses on the Mansaf / Millihi dish that is usually 
prepared for weddings, funerals, and holidays in the Syrian South. The Arabic word 
"Mansaf" refers to the Bedouin method of preparing food made from meat, bulgur, 
yogurt, ghee and others. It is a model for an authentic dish bearing distinct cultural 
implications and it has also been markedly influenced by the political and economic 
conditions in Syria after 2011. 

   Thus, the basic question of this research can be summed up as follows: What changes 
have occurred to Mansaf / Millihi after 2011 in terms of ingredients and preparation 
rituals? What is the reflection of these changes on the cultural meaning?

   The aim of the research is to provide comprehensive documentation of Mansaf in 
both Daraa and Sweida governorates, in terms of the historical origin of its ingredients 
in the region, the rituals of its preparation and presentation, the songs that are recited 
during its preparation, as well as the stories and folk tales that illustrate its status and 
symbolic value. These aspects explain why it is considered part of the intangible cultur-
al heritage of the Syrian south. The research seeks to provide quantitative data on the 
costs of materials and the difference in the per capita share of food before and after 
2011, as well as to monitor the qualitative social and value changes.
  
  The research uses both descriptive and qualitative methods and adopts in-depth 
interviews to collect as much information as possible about Mansaf / Millihi. It also 
compares the information collected with what is mentioned in the theoretical 
literature that has documented or dealt with the subject matter extensively. 15 field 
interviews were conducted in the Sweida governorate and its countryside between 
2017 and 2018 with housewives, restaurant owners, and researchers in the region 
working in the area of cultural heritage.

  The study is divided into a theoretical chapter that reviews topics related to the 
research, such as food, culture, and the relationship of war with food. The practical 
chapter documents all the rituals of Mansaf preparation and presentation, the symbol-
ic meanings, and the distribution of roles of participants. Then the research moves to 
monitor the most significant quantitative, qualitative, value, and social changes that 
occurred due to the economic and living conditions imposed by the war after 2011 in 
an attempt to answer the study’s basic question.
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  After reviewing the theoretical literature and conducting field interviews, the 
research reached a number of results that can be considered as indicators of social and 
cultural changes related to Mansaf / Millihi after 2011. The study found that the cost 
of preparing the dish at home is 15,000 SP ($ 43) for 10 persons. It costs up to 30,000 
SYP ($ 86) if purchased from a restaurant. The cost of Mansaf for ten persons, then, is 
equivalent to almost half the monthly salary of a Syrian employee (36,000-34,000 SP a 
month) ($ 82). 

   The study found that despite the pressure of the economic situation, Mansaf is still 
present as a dish that expresses the identity and cultural heritage according to the 
research sample, despite the decrease in the quantities and qualities of ingredients 
used. The most significant of these quantitative changes were linked to the meat, 
kebah, and Arab ghee. On the other hand, the research also found that there is also a 
value change that occurs in parallel with the social and economic change imposed by 
the war, where people redefine the values of generosity, hospitality, and prestige so 
that the new values are reflected in their simple daily practices. These practices include 
refraining from wasting any ingredients, and collectively sharing the financial burden 
for the dish. The social ritual of the dish was one of the most war-affected aspects, 
where the distribution of roles differed, the occasions for the preparation of the dish 
varied, and the festive character and the accompanying hustle and bustle changed.

  The study also made a number of suggestions, notably to work on registering the 
traditional method of preparing the Mansaf as an independent intangible cultural 
component in the national inventory in Syria. This act may allow for Mansaf to be later 
registered on the UNESCO representative list. The research also suggested shifting 
attention focused on Syrian food to a more profound level, beyond media promotion 
and publication of recipe books. This can be accomplished through implementing 
anthropological or cultural studies focusing on Syrian food as a rich cultural component. 
By conducting studies on specific dishes or recipes or examining food as an influential 
component could help contribute to the consolidation of civil peace.
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Abstract

   War has played a role in changing gender roles since the beginning of the last centu-
ry, where women have been taking up jobs that were considered exclusive to men. 
Due to the war, Syria has lost a large number of its male workers since 2012, prompting 
women to work to meet their needs. Women covered part of the labour market, 
especially in stereotypical fields. Their practice of business was not very similar to that 
in Western countries due to social barriers; nevertheless, this caused gender changes in 
their way of life. Entry into the labour market to meet their financial needs poses the 
question whether the changes it carries are constant or reversible, especially in light of 
gender norms – some of which were neglected and others which were strongly upheld.

   This research attempts to answer a key question: Have these women become agents of 
change in their small community? This question poses a comparison between the status 
quo and the pre2011- situation as a situation of stability in communities characterized by 
the preservation of traditional gender roles in Damascus and Rural Damascus. These 
communities are mostly middle and lower class. Most members of these communities 
lived in homes that they personally owned, or at the very least, they owned the furniture 
and contents. Proximity to other family members prevailed as a simple rural life-style. 
The family mostly relied on the husband's existence and his work as a major source of 
income. After 2011, most of these families were displaced and left their homes. They lost 
the necessities of life and husbands were lost or absent in most cases. Families separated 
from the rest of the extended family due to dispersion and the varying circumstances 
faced by parents, brothers, and other family members.

   The research depends largely on the observation available to the researcher, who works 
as a production manager in the company where the studied women work. The company 
produces handcrafts and markets them as an attempt to secure a source of income for 
these women. The research also relied on quantitative questionnaires distributed to 30 
women, a group interview with 6 women, and 4 in-depth individual interviews.

   The research is divided into three parts. In the first part, we review the current living 
conditions of women in the research sample and its relevance to their work options. 
In the second part, we review the ways of life and the decisions that led the women to 
start working and generate a source of income. The third part deals with the gender 
changes that have taken place as a result of this shift in roles between men and 
women, and women's ownership of a source of income that changes their social and 
authoritarian roles.

   The research finds that women who are involved in the research have overcome the 
problems of ability and the possibility of mixing with men in the workplace and outside 
the home. This is dramatic change when compared to their previous lives. They now 
have a greater sense of ability to act and interact with the world and participate in its 
construction with pride. This change in their stereotypical roles may not lead to a direct 
or significant change in the customs and values that regulate gender relations, but 
these traditions affect the size of women’s authority and their ability to make decisions 
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about themselves and their children. Gender-specific changes in self-esteem vary from 
one woman to another and are subject to specific criteria related to the nature and 
differences of individuals on the psychological and personal levels.

   In all cases, the economic situation of these women remains poor, and in some cases 
destitute. The precarious economic situation thus leaves open the question of whether 
women should renounce the right to work if the conditions of their former lives are 
re-produced. Another open question is whether it is possible to reverse the change in 
the lives of these women at the level of independence and decision-making, and 
whether they would give up their gains on this level if the conditions of their former 
lives were re-produced.
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Abstract

   Militarization refers to the expansion of military institutions within the society by 
dressing the society in military uniform and transforming society’s public behaviour 
into military behaviour. This is done under the apparent motives of preparing to face 
the threat of external aggression threatening the country. This step, however, is intended 
to control and mobilize the members of society in order to obtain their full submission 
and subordination to the ruling class. The research focuses on understanding the 
dimensions of militarization manifested in the phenomenon of civilians wearing the 
military uniform during the war years in Syria and the change in the nature of the 
civil-military relations resulting from it.

   The research aims to extrapolate the phenomenon of militarization as one of the most 
important issues that must be dealt with in the framework of breaking the cycle of 
violence that Syria has been living for decades and which has intensified in light of the 
ongoing war and the absence of the rule of law. The research takes into consideration 
that this phenomenon is not exclusive to Syrian society. Indeed, a global tendency to 
adopt military values can be observed in many societies around the world.

   The research seeks to analyse the phenomenon of civilians wearing military uniform 
and the motives that make them identify with the institution of war (army), based on 
the assumption that militarization of political life in Syria led to a kind of militarization 
of culture. The effects of this militarization have been manifested in several cultural 
trends, including the spread of military uniforms or military fashion in social space. This 
phenomenon, especially after 2011, bears new indications that resulted from the 
division of society into two opposing camps, each having their own discourse, practices, 
and symbols.

   The subject of the research entailed the use of a historical descriptive approach to 
understand the process of forming the national army in Syria, the nature of its work, 
and its role within society, in addition to the sudden changes in civil-military relations 
under the subordination of military culture. For the sake of data collection, the 
research relied on in-depth interviews with a group representing the study population, 
which included civilians wearing military uniform without actually having any military 
status. In addition, it relied on a collection of references on Syria's political history and 
a series of studies dealing with the issue of militarization and cultural militarization in 
societies around the world.

   The research is divided into two parts; the first deals with the subject of conquests 
and armies in the collective memory and social imagination of Syrians. It focuses on 
four main themes: the values of martyrdom, heroism, and history stored in the 
memory of the society; the revolution against French colonialism and the formation of 
the nucleus of the national army; the rise of the militarization phenomenon and the 
emergence of the army in public life; and finally, the political and social conflict in Syria 
and the role of the army, particularly in the process of shaping national identity.
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   The second part presents an analytical description of the army uniform. It reviews the 
history and development of the military uniform of armies throughout history. It also 
analyses the motives and forms of relations that emerged as a result of the identification 
of civilians with the army establishment in Syria. It offers an attempt to understand the 
psychological and social causes and motivations that give the army the image of the 
highest moral ideal for individuals. In addition, it monitors the role of the introduction 
of militarization in education through military education class and the imposition of 
military uniform in schools. These processes have led to the consolidation of cultural 
militarization in the minds of individuals.

   The research presents a vision of military culture’s role in undermining social 
cohesion and the emergence of a type of relationship based on the syndrome of 
power and authority. This development has been reinforced by the absence of a state 
of law and citizenship and the absence of security because of the war. Individuals seek 
identification with the institution of power and authority (i.e. the army) in search of 
their safety or their individual salvation. The research also concluded that the military 
institution should be separated from political power. The role of civil institutions and 
civil culture  should be strengthened to confront military culture and its related 
sentiments. The strengthening of civil institutions and civil culture can be achieved 
through the integration of popular and cultural components in order to bridge the gap 
resulting from decades of subordination to exclusionary military culture. It also makes 
some suggestions that must be implemented to reduce the role of militarization and 
its effects that lead to imbalance in civil-military relations.
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Abstract

  This research aims at studying the phenomenon of lyrical ideologization in the 
context of the seven-year long Syrian conflict. This phenomenon is reflected by the 
tendency of the main parties in the conflict to use songs as a tool to broadcast and 
promote their ideological and political discourse in order to attract Syrian individuals 
and groups toward their political projects. Thus, the research monitored the lyrical 
and musical content in the songs that reflect the ideological and political beliefs of  
Syria's main protagonists. We find four main ideological and political trends that 
dominate the Syrian territory. The research targets the musical genres of these 
trends as follows: regime songs, jihadi songs, Democratic Union Party songs, and 
revolutionary songs.

     A sub-sample of ten songs from each musical genre was chosen, taking into consider-
ation that these songs are the top ten most famous and widespread songs in each 
genre. This formed a sample of 40 songs whose content was analysed in an attempt to 
answer various research questions, the most important of which are: What are the 
general features of the discourse in each lyrical style? To whom are these songs targeted? 
How is the conflict in Syria portrayed in the songs of each genre? Who are the parties 
portrayed in this conflict? The research also presents an analysis of the musical content, 
which aims to identify the tone and rhythmic structure predominant in each genre in 
an attempt to identify its cultural background.

  The research is divided into two chapters. Chapter 1 includes the theoretical and 
methodological frameworks on which the data collection and analysis were based. 
Chapter 2 presents the main results related to research questions .  The analysis was 
based on:

•  Extracting the five most frequent words in each musical genre, which express the 
basic values and symbols of the lyrical discourse and also represent the political and 
ideological trends behind the music.

•  Analysing all the explicit calls  and invitations contained in the songs and identifying 
the subject of these calls, as well as the audience to whom they are addressed, and 
against whom they are targeted.

•  Analysing the images of the conflict and its parties in each musical genre by monitor-
ing the phrases that signal who the target audience is and who the enemy is and also 
describe the nature of the conflict.

The results of the research came in sixteen analytical tables that describe the content 
of each musical genre quantitatively and review these tables successively in the 
research body and its annexes. The research, based on these tables and their objective 
indicators, offers several conclusions about the musical genres explored. The most 
important conclusions are as follows:
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•  Regime songs came second in terms of cohesion of discourse, which is characterized 
by a strong focus on the personality of President Bashar al-Assad and his virtues. We 
noted a prominent tendency to link the word Syria to the word Assad or Bashar in most 
of the contexts in which it was mentioned. Overall, the value of allegiance to the leader 
assumed the most prominent position in the pyramid of values in regime songs.

•  The songs of the Democratic Union Party came in first place in terms of cohesion of 
discourse and its focus on a unified set of values and ideas. The Party's military doctrine 
was expressed in promoting the value of the Kurdish People Protection Units, the 
military wing of the Party, in the lyrical discourse. The Party's songs are addressed 
mainly to the Kurds in Syria and abroad, and then to the "People of Rojava". The word 
Syria was never used in any of the songs chosen in the studied sample.

•  Jihadi songs come in third place in terms of cohesion of discourse, where they 
promote the value of fighting and violence at the top of their value pyramid under the 
cover of jihad. They do not recognize the Syrian borders of the conflict, but rather 
address the Islamic nation and call for its violent rise. Jihadi songs are based on the 
concept of "Islamic grievance" or Sunni grievances, as sometimes described, and are filled 
with sadness and anger as manifested in the lyrics. The songs usually have melancholy 
melodies and slow to medium-speed rhythms.

•  The revolutionary songs that accompanied the civil uprising against the regime in 
Syria were the most incoherent and inconsistent in the discourse they communicate. 
They were more coherent in certain aspects of their discourse compared to the rest of 
the musical genres, as is the case in terms of the "image of the other" or the opponent 
in the conflict. All songs referred to “the other” as the Assad regime. However, these 
songs showed greater incoherence in other aspects, such as the most frequent words, 
and the calls they contain, as well as the lyrical style and musical structure.

   This research is an attempt to delve into a complex political and cultural phenomenon 
in the Syrian context, which is lyrical ideologization. However, our research was limited 
to studying the lyrical and musical content in limited sample, following a method of 
analysis. The phenomenon requires a lot of additional research in other aspects, such 
as a survey of the impacts of these songs on the various social and cultural aspects in 
Syria, or further study of the structure of the four discourses reflected by these songs. 
These remain research goals for the long term in order to dismantle this phenomenon 
and adopt cultural strategies to deal with it.
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Abstract

  The cement factory in Dummar near Damascus is an important symbol of Syrian 
industrial history and a tangible witness to decades of the city’s history. The factory 
was founded in 1934 and went out of services in 1989. The fact of its neglect and 
vulnerability over time raises the question about the fate of this facility in the future, 
its importance, and the mechanisms to deal with it. The factor is of signifcance 
especially since it was proposed as a site for tourism investment through a ministerial 
committee composed of the Ministries of Industry, Finance, Local Administration and 
Tourism. No form of investment materialized, and the acts of theft and vandalism 
continued along with the effects of seven long years of war – in both its social and 
military aspects. All these factors keep exhausting the structure of the factory, from 
which the region has derived a unique architectural feature.

   The research analyses the case of the Dummar cement factory as a site of industrial 
heritage and raises the question of the possibilities of cultural investment. The impor-
tance of this subject is highlighted when considering the recent understanding of the 
idea of industrial heritage, which until the late twentieth century had been received 
little study and acceptance. This is arguably due to the authorities lack of concern with 
industrial heritage and thus have neglected to shed light on its importance. This 
showcases the neglect of industrial heritage through case study of the Dummar 
cement factory.

  The research discusses the case of the Dummar cement factory as abandoned 
industrial heritage and calls for the factory’s preservation and investment. Therefore, 
it is necessary to try to answer a number of detailed questions: What is industrial 
heritage? Can the factory be considered an industrial heritage site worth preserving? 
What are the criteria? What are the mechanisms of dealing with industrial heritage 
architecturally and culturally? What are the possible investment patterns of industrial 
heritage models? How can investment in the factory serve community cultural 
development?

   The aim of this research is to highlight the factory as a heritage facility and to study 
the values it carries through two specific processes. The first process aims at studying 
the international standards for classification of industrial heritage according to the 
World Heritage lists and discussing the values determined by the international organi-
zations concerned with this heritage. The second process is to trace the history of the 
factory from its inception until it went out of service, and to define and analyse the 
stages it has undergone since, by looking at its economic, social, and cultural effects. 
Work will be done with similar case studies to identify the method of classification of 
values, investment, and proceeds. Finally, the public opinion will be involved in 
discussing the importance of the factory and its method of investment and proposals 
that would contribute to its development through a survey questionnaire on the 
rehabilitation of the factory and its future vision.
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   The research is based on an indicative approach related to theoretical studies of the 
concepts of industrial heritage, cultural investment, and socio-cultural development. 
These concepts include architectural, urban, or social examples, such as the Zollverein 
coalmines in Germany and development projects in Copenhagen and Berlin. The 
research makes comparisons and measurements in terms of the developmental 
results of the cultural measures taken based on the criteria set by the relevant organi-
zations such as UNESCO, ICOMOS, ICOMOS and TICCIH. The research also depends on 
a descriptive approach in studying the Cement Factory as an architectural and urban 
structure in terms of its size and importance for Damascus by collecting the historical 
documentation information of the factory, in addition to the detailed architectural 
documentation, which gives a more comprehensive and clearer picture of this unique 
phenomenon in the region.

   The study consists of two main chapters. The first includes the discussion of the basic 
concepts that deal with cultural investment, industrial heritage, cultural, and societal 
development, which form the basis for exploring the case study in the second chapter. 
This chapter will also make use of applied studies to discuss the design proposal for 
the rehabilitation of the factory.

   The research concludes with a set of conclusions determining the criteria on which 
to classify the cement factory as an industrial heritage site after examining UNESCO 
standards. Some of these standards reflect on the state of the factory, and emphasize 
the values carried by the factory locally, historically, culturally, and socially. Following 
comparison with some international projects and the projection of the architectural 
study proposal and the questionnaire, the research concludes with some suggested 
recommendations for the rehabilitation of the factory and its investment to serve the 
cultural development of the community in the region. The research recommends 
protecting the factory from waste and tampering and taking appropriate measures to 
prevent the deterioration of its physical condition and the loss of its historical impact 
on the memory of the place and population.
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Abstract

    It is difficult to separate national identity from heritage of all kinds, whether tangible 
or intangible, as heritage is an essential component of identity and one of the most 
important factors that distinguishes it from other identities. Furthermore, heritage 
also maintains fixed identity that is immune to the changes of life. Heritage is like a 
pillar of identity that helps keep it stable no matter how many years have passed.

   Heritage is doubly important during conflicts that pose a threat to its various facets, 
where destruction, looting, and theft target it, and where oblivion, or, at best, change 
targets its remaining vestiges. In the midst of war, preservation of heritage is not 
always a priority to be addressed. Priority is given to more essential needs such as 
food, medicine, education, and shelter. Heritage preservation is deemed a luxury that 
has no place on the battlefields. However, the close connection of heritage to identity 
highlights the importance of preserving and restoring it as part of the efforts to restore 
and affirm national identity and even build peace and achieve stability in a society that 
has been divided by war.
 
  More than seven years after the outbreak of the war in Syria, many aspects of its 
tangible and intangible heritage have been exposed to destruction, sabotage, and 
material and human change. With the instability of the situation or lack of signs to the 
end of the conflict in the country, it seems that preserving the various aspects of 
heritage and protecting or restoring what is destroyed is a difficult and non-essential 
task. Here, the role of different institutions and cultural research is intensified to 
highlight the aspects that can be addressed to avoid their loss as much as possible.

   This research is based on a question about the changes that have taken place in the 
textile and handcrafts industry in the capital Damascus. These crafts have become 
threatened by extinction due to the war conditions in the country. The study aims at 
studying the current reality of these crafts in terms of labour, raw materials, machinery, 
production and markets, comparing them with their reality in the pre-war years. The 
research tries to discover the most important difficulties and challenges faced by these 
crafts and seeks to come up with a set of recommendations representing what can be 
done to prevent further deterioration or the possible extinction of the industry. These 
recommendations were reached through dozens of interviews conducted during the 
research process with craftsmen specialized in these crafts.

  The research is based on a descriptive approach. Three Damascene textile crafts were 
identified as a model for the study, namely Damask, Aghbany, and handmade carpets. 
Information and testimonies were collected on their current and past pre-war reality 
with the aim of obtaining measurable results. After a survey of the current status of 
the selected Damascene textile crafts, case studies were conducted on these crafts to 
determine its current status. The case studies also access a range of data, including the 
number of remaining workshops and machinery, the number of current workers, 
production mechanism and methods for obtaining raw materials, and how the 
products are marketed and sold.
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   The studied population included samples from craftsmen of all levels, all fields, and all 
stages of production, in addition to various shops engaged in the sale of Damascene textile 
products. Related government agencies, including the Union of Craftsmen, the Union of 
Craft Associations in Damascus, and the Second Industrial Secondary School, were also 
examined. According to the nature and size of the study population, comprehensive 
samples were selected for the small population that can be surveyed and objective 
samples were selected when the entire population could not be surveyed. All information 
was collected through individual face-to-face interviews.

   The first part of the study examines the Damascene textile products, its main features, 
characteristics, legal and organizational conditions, and relation to the economy in 
Syria. It addresses in some detail the three crafts that represent the study sample. We 
listed all their characteristics and methods of production before 2011. These crafts 
were specifically selected because of their close association with Damascene identity, 
as well as the great changes they have witnessed during the war years. In this part, the 
importance of these crafts is evident, but at the same time, the gradual decline they 
have witnessed is clearly evident as well. The decline is due to young people's 
reluctance to learn these crafts because of their difficulties and lack of financial returns 
compared with other professions, such as those related to trade or modern technology, 
and due to the lack of demand for these crafts, which have become largely limited to 
tourists and some governmental bodies and official delegations.

  The second part presents the information we obtained through interviews, which shed 
light on the reality of these crafts during the war years. Most interviewees described the 
situation as catastrophic and requiring urgent intervention to save these crafts from 
unprecedented deterioration. They attributed several reasons for this catastrophic 
situation, most significantly the separation of Damascus from its countryside, which is 
considered the most important reservoir of factories, labour, and raw materials. The lack 
of a labour force stems from emigration, engagement in hostilities, and injuries that have 
left many potential labourers with disabilities. The decline in the number of tourists to 
Syria, many of whom buy large quantities of Syrian textiles and handicrafts is another 
reason for the deterioration of the industry. Weak marketing strategies and the absence 
of local exhibitions, which served as an opportunity to market these products, has also 
contributed to the decline. Furthermore, the difficulty of securing raw materials 
necessary for the continuation of work, either through production or imports, as well as 
the fact that many local factories have gone out of service because they are located in 
conflict zones, has resulted in higher production costs and increased sales prices.

  The research concludes with a set of recommendations put forward by the people 
interviewed. We believe that these recommendations, if implemented by the concerned 
authorities, can contribute to protecting the Damascene and Syrian crafts from the danger 
of extinction. These recommendations focus on various mechanisms to encourage the 
labour force to learn crafts by support the marketing of handcrafts internally and externally, 
as well as raising public awareness of traditional Syrian crafts.

52 / 52






