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Ettijahat- Independent Culture expands its general assembly

The following new members have joined Ettijahat’s general assembly: Mr Mohamad
Acoubaan, director of Al Mawsam association in Belgium, and Kanaan Al Athma, composer
and clarinetist.

Therefore, as of January 2016, the organisation’s general assembly totals seven members.
Other members include researcher Salam Al Kawakbi, cultural activist Hanane Hajj Ali,
writer and director Liwaa Yazaji, cultural programmer and trainer Rana Yazaji, and
Abdullah Alkafri, who is currently the organisation’s executive director.

The expansion of the general assembly coincides with the growth of the organisation and



its ongoing efforts to find innovative new ways of supporting the development of Syrian
art, especially within the new constraints that Syrian artists face. Such constraints
necessitate the creation of sustainable funding sources and improved freedom of mobility,
thereby enabling Syrian art to increase its presence in exile.

lllustration by MOHAMMED AL HAWAJRI - Cactus Borders project- 2005
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Supporting Freedom Of Mobility For Artists In The Mediterranean Region And
In Europe

Ettijahat- Independent Culture is collaborating with a number of regional and international
cultural institutions to create an artistic framework that responds to the needs for
freedom of mobility of artists in the region, including Syrian artists. In this context,
Ettijahat is building new partnerships with a number of regional and European institutions,
most prominently ONDA in France and Pro Helvetiain Switzerland, to create an
experimental framework that could support freedom of mobility. The initiative focuses
primarily on responding to the needs of Syrian artists, addressing the absence of justice
over movement and mobility in the Mediterranean region and in Europe.

In the coming months, Ettijahat and its partners will steer the directorial committee of the



project and develop ideas and suggestions in order to reach the best plan for
implementing it.

85 - oull A - 43 o Ailall - @apusall g8 pio Cemsiible @
Koon Theatre Lab - Family Ti Jean - The Puppets’ Closet - Damma '

Uapuo - JLahl Jljgs 8 le gujgu (ualoo i
Lygul salle gguul -

Sl

Syrian trainers'training in children's choir - Our Stage - Global week 3 ) 9w
for Syria Create
' Syria
lo dlajo ggpiio - (oIal dilaag puiall )
(@luaiall dunadilly dpatall pguill ALl Jud ﬁ:ﬂfﬁ
The camp and my parents’ story - Animation Rawll oo
pre- production phase A project to
empower
Syrian artin
dgindl GIATAY) gors dralal dyid BjaUAT e
EBDA - jgiallg dalaill digiyjg dowy jSjol dulill
A cultural event during the second annual celeb-
ration of arts and culture at Basmeh & Zeitooneh - EBDA
Maraatiacal BRITIS
- ” COUNC“. s

o S Egpiine Hlyew Sl Srasiomn) alpidl aoilddl e 199 ,%i
2016 plo) s=xpat/ N9 S)oud)/

L, Lzl sl aslpl goylinod] sloswl e 2016 Guylo /15T 10 08 Lo 1Sl g9pmino oolel
2o &Sl dwwioll asalbl Sl ggyimll oo aslil dsyall &l b puSsall dizd
onSoi osJl Bagy silly 2015 ple &lps adell @hsdl dodaiog sillay,l (sdlasl Gulxall
9 Azl oVl Wjes yamiiy wlawisolly 19W zsianlly sxpell (59 Syeul Gl

ol

Lo bheall sy 8,lisoll g,Linedl csde g Mo\

Create Syria: A Project To Empower Syrian Art In Exile Announces Its Final
List Of Projects For 2016

On March 10, 2016, Create Syria project announced the names of the final projects
selected by the selection committee. The project was launched by Ettijahat in partnership
with the British Council and International Alert at the end of 2015. Its aims are to create
environments and initiatives which will enable Syrian artists, cultural activists, and civil
society organisations to play increasingly active roles in improving the lives of Syrians,
primarily by supporting creative endeavours which develop long-term cooperation and
mutual resilience respect between Syrians and host communities. Its first edition will take
place in Lebanon.
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To know the final selected projects, please click here.
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On March 14t, 2016, the concluding event for Future Stages: A Creative Writing Project for
Young Syrian Writers was held at the Sunflower Theatre. The event included readings of
excerpts from scripts by original writers and a performance by the Zoukak theatre
company.

Future Stages is a long-term capacity building project in creative writing. The programme is
targeted at a group of talented Syrian and Syrian-Palestinian writers aged between 18 and
25.

The project — led by trainers Eric Altdorfer (Switzerland), Mudar Alhajji and Omar Jibaii
(Syria) — focused on developing the skills of eight original playwrights. It also provided the
opportunity for participants to experiment with their own creative directions before
testing their scripts in the presence of an audience. The programme aims to increase the
beneficial role of art in the lives of participants and in their communities today and for
years to come.

The project is part of programme to engage and support emerging artists in the region.
The programme was launched by Ettijahat- Independent Culture in 2013 and aims to work
with talented young Syrians in various artistic fields. This project has operated in
collaboration with the Shams Cooperative and has been supported by the Swiss Agency for
Cooperation, the Middle East Office of the Heinrich Boell Foundation, and the Swiss
Cultural Fund.

Trainer and playwright Mudar Alhajji, who supervised the participating writers’ journeys as
they completed their texts, writes:

“One thing which was reflected in the writing of all the Future Stages participants is the
desire to discuss their current living conditions and talk about their experiences of life
since the region entered the current storm of political and social change.

The level of violence and brutality that has accompanied this period have questioned the
limits of brutality and sensitivity alike; it is remarkable that the texts which have been
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produced have surpassed the political and tended towards more humanist directions in
their discourse.

This direction may, on the one hand, be related to the freedom enjoyed by these young
participants during the writing process. On the other hand, it may be a product of the
training curriculum itself. The point is that the training considers the essence of the writing
process as the fundamental approach for working on participants’ texts. In addition, the
training focused on promoting dialogue, questioning the dominant, reaching to sensitive
questions and conducting in-depth research into these questions. All these tools formed
the basis of the methodology used by the trainers to support the writers during the
workshops and throughout the scriptwriting process.

The vocabulary of change is generally absent from these texts and is replaced by a
vocabulary offear and harshness. Despite the fact that.. To read more, please click here.
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Ettijahat- Independent Culture will publish, in association with Mamdouh Adwan
Publishing House, a book titled Five Research Papers on Contemporary Syrian Questions,
on April 18" 2016. The publication comes as a part of Focus Syria: an international forum
for contemporary Syrian arts in Beirut in Dawar Al Shams Theatre (Sunflower Cultural
Centre).

Seven young researchers worked on the book, published as a part of the Research To
Strengthen Culture of Knowledge programme 2015, in order to write five research papers
including:

- Architectural Environment and Refugees by Alina Oueishek.

- The Body Between Presence and Absence by Ammar Al Maamoun.

- Refugee Theater by Omar Jbaee.

- Media as a Source of Knowledge: Its Role in Creating Cultural Trends in Society by Louay
Alhammada, Maher Samaan and Naline Malla.

- The Images of The Tortured Body in Contemporary Syrian Fine Art by Mohammed Omran

“The Syrian crisis has captured the attention of many research centres, as well as
governmental and non-governmental organisations in many countries around the world,”
writes Hassan Abbas, PhD in literature, in the book’s introduction. “Researchers from all
over the world began discussing topics related to Syria. We cannot ignore.. To read more,
please click here.


http://www.ettijahat.org/page/226
http://www.ettijahat.org/page/226
http://www.ettijahat.org/page/225

doai Loly :alac]

&

e A
Ettijohat

Wi (guari) -l woln oo adlidl Gl puowai Jg> w)ydi Jud H900
as 2o/

290w > go wgledl @laiue @8lE5 ~oldlsl duwwdo Hoai @oss bl, &sll slac| o
Joluw 18 pg clsg cadlal SVl puoai Jg> lavazio Lu,ni Ws &iseilly suinl) wlgac
Focus gy o broleoll &gumdl Ugiall (ol (siilo)l wlled oo 2016 ol

cooaid! Hlgs & o (89 Syria

oMol gliodl Blasiwl (38 well bl aclus il gaboll (o dcgamo Juul 2 b
aonsSY wlalsdl Ssd oo wloidl Wl se3s (Lol Byeill sde oaclus LS alos)
Wly @il lpog  sdlard] i) @95l B)laoll 85azi0ll

aS ol opymis ol das gog Teay coxdl wlshs e sl Jsad dsyl w8 Sl gay
Lo beall s>y Aol cly8) ae>l0y T)g)o czed| Wlsazog MIS


http://www.ettijahat.org/page/223
http://www.ettijahat.org/page/223

Research To Strengthen Culture of Knowledge programme publishes a
training guide on cultural research design

Ettijahat- Independent Culture will publish, in association with Mamdouh Adwan
Publishing House, a specialised training guide on cultural research design, by researcher
Rama Najmeh, on April 18t2016. The publication comes as a part of Focus Syria: an
international forum for contemporary Syrian arts in Beirut in Dawar Al Shams Theatre
(Sunflower Cultural Centre).

The guide proposes a number of methods that can help researchers explore and learn
more about research approaches and their suitability to different goals and lines of work.
It also provides young researchers of different academic backgrounds, with the necessary
knowledge of cultural research skills and practices.

The guide is divided into four chapters, the first of which covers the phases of conducting a
research, starting from developing the research plan and identifying the issue, its
importance and the research determinants. The chapter then discusses the processes of
reviewing.. To read more please click here.
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On Syrian Cultural Work During the Years of Embers
Three studies in one book from the Cultural Priorities in Syria programme

Ettijahat- Independent Culture will publish, in association with Mamdouh Adwan
Publishing House, a new book titled On Syrian Cultural Work During the Years of Embers,
on April 18t 2016.

The book will be published with the support of Al Mawred Al Thagafy, as a part of
the Cultural Policy in the Arab Region programme. Additional support is also provided by
the Arab Reform Initiative. The publication will be achieved in association with Syrian
Centre for Policy Studies.

Published as a part of Focus Syria: an international forum for contemporary Syrian arts in
Beirut in Dawar Al Shams Theatre (Sunflower Cultural Centre), the book includes three
studies:

- Cultural Mechanisms and Cultural Production During the Crisis by Mary Elias, PhD.

- The Role of Culture and Art in Achieving Reconciliation and Peace in Countries of Violent
Conflictsby Rama Najmeh

- Toward the Development of Cultural Structures in Syria by the Syrian Centre for Policy
Studies.

“Researchers often avoid discussing the role, impact and uses of culture in times of
revolutions and crises,” writes Salam Kawakibi in the book’s introduction. “They usually
focus on.. To read more, please click here.
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Working on her new documentary Home of Two Rivers, flmmaker Maya Mounayer
states: “I believe it is very important to have an independent Syrian cinema that is being
produced entirely inside Syria”

After obtaining her master’s degree in filmmaking from Paris-1 University in 2010, Syrian
filmmaker and producer Maya Mounayer returned to Damascus, where, despite the
various difficulties, she has since been living her professional and social life.

Maya has been working on her new documentary,Home of Two Rivers, for a few
months. The documentary is partly funded by a grant from Ettijahat-Independent
Culture’s Arts Programme, in association with Goethe Institut.

Ettijahat Newsletter asked Maya a few questions about her documentary—its story,
visual language, production challenges and the latest developments. Here are her
answers.

What is the film about?

The documentary builds on the ancient Mesopotamian myth of the Great Flood, and its
similarities with the ongoing war in the Middle East, to examine topics such as
immigration, integration and creating a life amid death. Home of Two Rivers follows a
Mandaean Iragi family who took refuge in Syria, which is a strange paradox, since Syria is
witnessing one of the biggest mass immigrations in recent history.

Despite all circumstances and difficulties, Damascus today is a safe home for Al Zuhairis.
After being encouraged by his family and some Syrian artists, the father of the family,
Salam, decides that after a long hiatus of 14 years he will start working as a sculptor again.
He had stopped because his artistic work was a danger to his life back in Irag. Now, he is
remaking his sculpture,Scream. The sculpture is his scream for stopping massacres,
displacement and fragmentation of people, his way of demanding the preservation of his
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cultural identity.

Through Al Zuhairis’ experience, the documentary follows the temporary and rare
Mandaean lIraqis’ stay in Damascus, and explores the unique relationship between a
closed group holding on to its culture, and a city with a long historical tradition of
openness.

What artistic techniques or cinematic language are you using in making this
documentary?

Home of Two Rivers is a ‘Creative Doc’ that tells its story using three visual elements:

- Documentary footage that depicts what’s happening here and now.

- Archive footage that was filmed in 2012 by a group of Mandeans during the Kanshi &
Zahli (Union and Cleansing) festivities in Damascus. In this footage, the subjects talk about
the festivities and their relationship with them.

- Stop motion footage that is used as a metaphor to things that cannot be filmed directly,
such as the memories of Baghdad and Ramadi, and the links between the ongoing war and
the Mesopotamian myth.

Using these three visual elements, the film combines present day stories, mythology and
dreams.

What are the most prominent challenges that you face having to film in Damascus?

The ongoing war in Syria poses significant challenges. First of all, we are facing life
threatening circumstances. For example, we were filming in the town of Jaramana and
mortar shells were being dropped all around us. Possible filming locations are extremely
limited, especially for a documentary.

The economic problem makes things more complicated. Most of the film industry
professionals have immigrated, namely because of the huge difference in salaries
between.. To read more, please click here.
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Musician Ary Sarhan Writes on His New Project Jiyan

Damascus-based Syrian musician and composer Ary Sarhan is working on his new music
project titled Jiyan, a series of experimental compositions based on the Bouzouki family
of instruments incorporating traditional Kurdish lyrical elegies.

Ary, who graduated from the Higher Institute of Music in Damascus in 2012, writes on
producing his new project:

In the Arab world the bouzouki instrument family is often mixed up and the name
bouzouki is falsely given to the following instruments: the saz, the gumbesh and the
baglama without making any distinction. Therefore, the project aims to demonstrate the
specificity of each of these instruments according to its own tuning and not in the usual
tuning of the bouzouki, which facilitates uncovering the richness of these string
instruments and experimenting with the fusion of their specific sound with other
instruments, be they Western or Oriental.

The Jiyan album project aims to uncover the possibilities of the bouzouki as an instrument
through compositions outside of its familiar musical framework while demonstrating the
narrative dimension of music. The compositions incorporate stories told through music
which would later be accompanied by related images posted online.

Kurdish music is generally characterised with a narrative dimension whether melodic or
lyrical. Traditional Kurdish music was often the medium adopted to record a long history
of.. To read more, please click here.
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Magazine Under35 Publishes Second Issue of Its

On March 15, 2016, the second issue of Under35 Magazine, an online magazine
specialised in independent cinema, filmmaking and YouTube, was published by Under35,
an independent organisation that has been producing online projects for over two years.
The second issue comprises of more than 14 articles that were written especially for the
magazine, by a group of experienced and academically qualified Syrian filmmakers,
producers and writers. With its simple and engaging Arabic content, Under35
Magazine offers readers experiences, accurate information and valuable tips on topics
from independent cinema to filmmaking and YouTube.

The second issue comes after one month of the first, published in February 2016, which
was read by more than 3,000 readers.

Under35 had received a grant to launch the organisation’s website and publish the first
two issues of the Magazine. The grant was given as a part of the second edition of
Laboratory of Arts Programme, in association with the Goethe Institut.

The articles in the second issue include:

Editorial — Farewell Nabil Al Maleh: In this editorial piece, screenwriter and filmmaker
Ghassan Zakarya writes about Nabil Al Maleh, a prominent Syrian filmmaker who passed
away recently, and the fifth anniversary of the Syrian uprising.

Filmmaking category:

New Horizons for Cinema: Using renowned examples, Syrian filmmaker Omar Hamarneh
explains the complex interconnections between imagination, science, technology and
cinema. Hamarneh states his supportive personal position on the effects that technology
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has had, and will continue to have, on the film industry.

Script Report: Elaborating on one of the less known processes of preproduction, assistant
director Adham Abu Shagra explains how a script report is done, who does it and why it is
important.

Screenwriting and Other Types of Writing: Screenwriter and filmmaker Ghassan Zakarya
explains how writing for the screen is different from.. To read more, please click here.
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Hani Altelfah finalizes his first research within the framework of the project Research To
Deepen the Culture of Knowledge.

Researcher Hani Altelfah, born in 1984, has two degrees in geography and in media from
Damascus University. In this research he aims to articulate the signifiers of the
stereotypical political image and its effects on social relations between individuals and
groups within Syrian society. His research covers the turmoil in Syria which began in March
2011.

This research also aims to study examples of political stereotypes and articulate these
images linguistically in the context of their usage and significance in Syrian political speech
during the revolution.

“Our argument centres around the negative effects of political stereotypes on social
relations between individuals, and we are basically asking the following question: are
these stereotypical images a cause for the use of violence and annihilation of the other?”,
says Hani about his research interest. He then explains the phases of the research he will
be undertaking.

“To begin with, my research will define the stereotypical image in general terms and then
the variations of its definitions across the humanities as well as social and political
sciences. In addition to a survey of previous research on the concept, including studies that
tackled the role of the stereotypical image in forming political opinion during war and
conflict on a domestic and international scale, this research will attempt to address the
stereotypical image in political speech., It will explain its formation along with the factors
that constitute the image, its contents and how it is employed by individuals or for political
ends.”

Words such as ‘infiltrator’ (moundass) or ‘thug’ (shabiha) are ascribed to political
stereotypes formed during the Syrian revolution. These images will be studied,
deconstructed and articulated linguistically to expand the knowledge of their use in
political speech as well as shed light on their signifiers. In addition methodologies of
deconstructing political speech will be employed with examples of how the media use
such images.

In this research, Hani will also be documenting some instances when stereotypical images
were used whether in political slogans used by political parties or in songs and cartoons
used.. To read more, please click here.
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Ettijahat- Independent Culture, in association with Downtown Contemporary Arts Festival
(D-CAF) in Cairo, will organise Focus Syria, an international forum in support of
contemporary Syrian arts.Focus Syria will be held on April 18™ 2016 in Dawar Al Shams
Theatre as well as Montaigne Theatre at Institut francais du Liban and the Station in
Beirut.

The forum includes a number of consecutive events, starting with a presentation session



for projects in progress. The participants include Mayyar Aleksan, Omar Jbaee, Raghad Al
Makhlouf and Oussama Halal. The forum will also include launching three publications in
association with Mamdouh Adwan Publishing House.

Additionally, Focus Syria will present the play Above Zero by Oussama Halal, and the dance
performance Deplacement, by Methqal Al Zughair.

The event will conclude with a concert by Al Sayyed Darwish, singing from his new
album Land of Fish, and another concert by Tanjaret Daghet music group.

For full details about the forum’s schedule and venue, please visit Ettijahat website and
Facebook page.
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The Third Edition Of Laboratory Of Arts

Final preparations for launching the third edition of the Laboratory of Arts- Production
Grants Program For Syrian Artists are underway.

The programme receives support applications from any Syrian artist with projects in any of
five categories, including cinema & animation, visual arts, creative writing, theatre and
performance arts and music. A specialised, independent jury chooses the supported
project.

The details of the programme, including the date of its launch and conditions of
participation, will be published soon on Ettijahat’s website and Facebook page.



