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The Annual Meetings of Ettijahat’s General Assembly and Board of Trustees

The annual meetings of Ettijahat’s General Assembly and Board of Trustees were held in Beirut, on
January 29™ and 30, 2017, in the institution’s headquarters.
The Objectives of the meeting with the General Assembly members were:

e To share and discuss the vision for the 2017 plan

e To introduce the main partners and the members of the General Assembly to each other

e To learn more about the Partners' vision and main directions in supporting Syrian art and
culture for 2017 in the aim of identifying synergies and how best to realize them.

e To review and improve the governance and transparency mechanisms of the organisation
and conflict of interest.

The meeting also included a welcome to the new General Assembly members. About the meeting,
Salam Kawakibi, head of the Board of Trustees, said: “The meeting comes after new members
joined Ettijahat's General Assembly. This will positively impact the response to the needs of Syrian
artists, practitioners, and researchers in the cultural field, living in Syria and Europe. This is an
important moment to look back on the organisation’s work and evaluate its performance, to discuss
strategies for the future. The meeting was an ideal opportunity to think, with the organisation’s
partners, about their plans for 2017 and strengthen them through more coordination and
integration with Ettijahat's objective for this year and its strategies for the future.”

The General Assembly meeting also included introductions to main partners of the organisation,
including: Ariane Langlois, Project Manager, Heinrich Boll Foundation-Middle East (TBC), Cato
Litangen, director, Mimeta, Laila Hourani, program officer-art, culture & media, Ford Foundation
(TBC), Mani Pournaghi, director, the Goethe-Institut.



R
© Mary Ann Devlieg

Aliiaio @95 -l Y Bangasd| duzozll | pudii gaidins O Sl

Aoubog alsiwuodl &zl dlsiwo 49l ~ld 2] duwio 9 duogosll dusozll dugac (sJ] Counil
aailiss Ol Sl (ol (sdlazll wglsall

awioll s uogasll dumazl slacl sac gaiy 2017 uly [l UglS (s caos woill (dglasell 0igug
aslSly wsle 2l obs aoladl dailly « suSleStl pMw oWl oo US o sillg esliac] 7 gl
Joxo WS=b (9 powgoll dwwdo oy sl U, adlasdl dxoyuolly @)a0dly (s>l <lg) a>,5olly
bzl LS e, WSl Bjleg  siawgoll wgolly (Olsugd]

L biall (6> auyell aelll gailays Ol oS)lod dupo i bsl,a)

Mary Ann Devlieg Joins Ettijahat’s General Assembly

Mary Ann Devlieg, independent expert and cultural collaboration evaluator, has joined the Ettijahat-
Independent Culture's General Assembly. Having joined in January 2017, the General Assembly
now has seven members, including researcher Salam Kawakibi, cultural activist Hanan Haj Al,
writer and director Liwaa Yazji, cultural trainer and programmer Rana Yazji, director of the Belgian
organisation Mossem Mohamed Ikoubaan, and music composer and clarinet player Kinan Azmeh.
To read a brief description of Ms. Devlieg’s career, please click here.
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© Cato Litangen, Seminar on socially engaged art practices in Arendal, Norway, August 2016
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Cato Litangen: Director of Mimeta, the Norwegian Center For Culture Sector
Development and Arts Cooperation, visits Ettijahat

Cato Litangen, executive director of Mimeta, visited Ettijahat's new headquarters in Beirut on
January 28th-February 1st, 2017.

During the visit, Litangen met the members of the General Assembly and discussed the institution’s
objectives and activities for 2017. Ideas for more collaborations and a new strategy for the next
three years were also brought forward, especially in the cultural research feed, through

the Research: to strengthen the culture of knowledge programme.

To that end, a meeting was arranged with members of the programme’s jury and beneficiaries. The
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meeting saw discussion of challenges cultural research faces and ways to address them, as well as
the best ways to develop Syrian researchers’ skills and work on a new narrative to counter
stereotypes and emphasise the importance of the arts.

Mimeta - centre for culture and development — focuses on supporting the service providers to the
arts- and creative sectors in Africa, Asia and Latin America. We are aiming at strengthening
structures through organization, information and advocacy, through platforms and mobility and
through the development of creative economies.

Mimeta strongly believes in securing and fostering the moral and material interests of country’s
cultural production and expressions. These interests constitute a significant part of every nation's
assets and may represent a major contribution to development, to human rights and democracy,
and to the eradication of poverty.

© Shadi Jaber
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Ettijahat Moves to A New Headquarters in Beirut

Ettijahat moved to its new headquarters in Beirut, Lebanon (Younes Gebeili Street no. 30, Hanna
building, Daraj Jaara, Mar Mikhael, Achrafieh). The move helps the institution provide better
services as the executive team expands. A reception was organised, in parallel with the annual
General Assembly and Board of Trustees meetings, which included partners, artists, and cultural
actors. During the reception, artists Muhannad Nassr, a beneficiary of the Laboratory of Arts
programme’s third edition, presented a performance.
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International Representation and Reception of the Narratives of the
Contemporary Syrian Catastrophe through the Arts: A Non-Exhaustive
Reader — A Research by Jumana Al Yasiri

Within the Priorities of Cultural Work programme, Ettijahat-Independent Culture commissioned a
research paper On Panic, Confusion, and Denial; International Representation and Reception of the
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Narratives of the Contemporary Syrian Catastrophe Through the Arts: A Non-exhaustive
Reader from Jumana Al Yasiri, researcher and cultural actor.

"It is well-known that many international cultural organisations have been interested in Syrian art
and artists since the Syrian uprising broke in 2011, and more so as it transformed into a brutal war
of a scale that people though would never happen again,” says Jumana, commenting on the topic.
“Millions of refugees fled to neighbouring countries, some of them on their way to different places
around the world, taking the route of the Mediterranean, which turned to a mass graveyard, and a
witness to epic journeys more astounding than those depicted in films and classical literature.”
This paper does not aim to record initiatives made by regional and international civil society
organisations, which used arts and culture to rehabilitate individuals and achieve community
reconciliation, where possible, in Syria, especially in refugee communities. Rather, the paper
proposes to the reader that the world watches the catastrophe in Syria through the work of its
artists, most of whom are now exiled. The term “watching” does not refer idleness; rather, it
means observing to understand developments on the ground and witnessing history as it is being
shaped. Over the last five years, most Syrian artists have become sources for.. To read more,
please click here.

Math Book, © Hiba Ansari
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The Math Book, An Installation by Hiba Alansari in Munich

The Fine Arts Academy in Munich will host an exhibition of Hiba Alansari’s

installation 7he Math Book, a beneficiary of the second edition of the Laboratory of Arts
programme, on 7-12 February 2017.

On the project’s story and context, Hiba Alansari shares the following words:
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The installation’s background

I was born in Libya. I lived there until T was 12 years old. I had never travelled to my home
country, Syria, at that time. I would only hear stories about it from my parents. I would see it in
my nightmares: a blue and grey place, with crumbling buildings, as if it were a city of dough.

I left Syria for Germany in late 2012. In the Spring of 2014, I went to Kafrenbel—the famous town
in northern Syria, where the Assad regime had lost control—to work on an art project in a public
square in the town, an installation of a house, destroyed by bombs from Assad’s planes.

While I was walking around the town’s neighbourhoods, many of which had been destroyed, I
wandered into a recently-built and recently-destroyed two-storey house. The cement’s colour was
dark grey. Under a piece of rubble coming from the ceiling, I found a math book. I took it, as if I
was stealing this place’s memories, and brought it back with me to Munich.

I hated math and I was afraid of this book, lying around in my place like a dead body. My
relationship with numbers has never been good. Now, I had killed numbers in my workshop, lying
around all the time.

When I flipped through the book’s pages, I learned the student’s name: Noura Bazkadi. She passed
away when her house was shelled.

The installation’s concept

Construction and destruction take ‘a regular form’.

The sight of crumbled buildings after explosions has become familiar to Syrians. Every day, we see
our homes turn into new geometric forms, sometimes into ashes, under shells.

Rectangles, parallelograms, squares, circles, half-circles, and ashes.

I worked on reshaping geometry and repeating forms created by explosions. I tried to show the
absurdity and illogicality of explosions.

Therefore, I am trying to explore the moment of explosion, and the moment after.

Math Book is an installation built on three components.

The first component: The document

The document, which is the first component, is Noura Bazkadi’s sixth-grade math book, printed in
2013-2014. Inside a glass cubicle is the book, which was found among the ruins of the student’s
house which was destroyed by a thermal rocket from a Syrian Army Mig 21 fighter jet on December
1%, 2013.

The second component: Destruction

Hiba Ansari’s math book, printed in 2016-2017.

It is a scrapbook with images of pieces of kitchenware that explain an incorrect mathematical
equation.

In this component, I have shredded knives.. To read more, please click here.
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About the Creative Residency Programme for Mayar Aleksan in Slovakia

Actor and director Mayar Aleksan completed his participation in the international
programme for creative residencies in Kosice, Slovakia, in October and November 2016,
in association with K.A.I.R and with the support of the Goethe-Institut, Bratislava

and Ettijahat-Independent Culture.

Mayar shares the following words about his experience:

I had not visited Slovakia before or any Eastern European country for that matter. All I knew about
the country is that it used to be a part of Czechoslovakia, before separation, and a I knew a few
footballers from the region.

Arriving at this unknown place and working on a performance for two months in a small city like
Kosice was an attractive idea, especially within the context of my questions about the relationship
between places’ memories and bodies” memories; what happens when a body and a place from
very different worlds meet?

As such, I started to meet with the city’s local artists in different specialties (visual arts, painting,
theatre, poetry, etc.) and ask them:

What is the most important place in Kosice and why? What memories do you have of that place?

I linked the answers with answers of my own about memories I have of similar places in
Damascus. My aim was to build on answers a live performance in places mentioned by artists.
With time, I started learning about different places in the city. The places were full of personal
stories of individuals. The result was several ideas for projects, the most important of which was in
association with Oto Hudec, a local artist, to create a performance near the Hornad river, which
crosses the city (the project is under development).

Incomplete, a performance

Incomplete is a performance created in association with Petra Houskova and Juliana Sokolova. The
performance explores the dynamics between completion and meaning in order to ask: what
happens to incomplete ideas? Do they die? Or do they wait their turn somewhere? What concerns
do we have when we are at the end?

The idea for the performance started when I met painter Petra Houskova, during my residency
programme in Kosice. We decided to examine.. To read more, please click here.
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About the Puppet Closet Project— An Interview with Bissane Al-Charif

Over a period of two weeks (18-30 July 2016), the Citizens-Artists organisation held a
workshop to introduce puppet arts and puppet making in Beirut, Lebanon. The
workshop targeted Syrian and Lebanese young men and women, and was part of
thePuppet Closet project, one of the projects supported by the pilot edition of

the Create Syria: a project to empower Syrian art in exile programme.

The workshop was designed and overseen by designer and scenographer Bissane Al-Charif, who
cites the ultimate goal of the workshop more accurately: “It aims to teach the art of puppet making
and give participants the skills to make simple puppets (sock-puppets, hand-puppets, stick-
puppets, finger-puppets, etc.), and, more importantly, to use these skills to create different forms
of expression.” According to Bissane, the workshop did not aim to teach complex techniques of
making puppets; rather, it taught puppets which are technically easy to make and flexible in form,
which affords participants of different cultural and social backgrounds great opportunities to
express themselves, especially since the workshop included sessions on writing short scripts for
puppet shows.

Three scenes were shown at the end of the workshop, the first of which was based on an idea by
Lara Ailo, a theatre student at the Lebanese University. The script required a human-shaped,
flexible, and moveable puppet. The target audience of this scene is large and diverse. Conversely,
we also wrote a scene for children of the 5-10 age group. The scene was based on an idea by
Israa, a 17-year-old girl who hasn't been to school. She was very shy at the beginning of the
workshop and we eventually succeeded in getting her to actively engage with the others.”

The third scene was suggested by Wafaa, a 20-year-old girl living in Begaa with a moving personal
story of what she had seen in Syria.

“Wafaa wanted to tell her story with puppets. We tried to integrate children stories with Wafaa’s
personal story. Therefore, puppets played a major role in linking the stories,” Bissane said.

The participants were all aged between 17 and 20, from Syria and Lebanon, and all had different
educational levels. Some of them were studying theatre and others studied disciplines which were
completely unrelated to theatre.. To read more, please click here.


http://ettijahat.us13.list-manage.com/track/click?u=946d684408dbc4984c1c03879&id=a11218a79d&e=11d8d42460

© Raghad Shujaa
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War Poetry: Aesthetics and Odds of the Syrian Crisis — A Research Paper by
Raghad Shujaa

The research paper, written by Raghad Shujaa and supported by the third edition of the Research.
to strengthen a culture of knowledge programme, tries to explore the details of poetry in the daily
lives of Syrians who still live in Syria, and the reflection of this on artworks, especially those created
inside Syria, under the direct pressure of ‘the war.’

The paper’s problem is about the contradictions embodied in the following questions: How can war
produce jokes or artworks? How does poetry, with its nostalgia and aesthetics, surface in cities full
of blood, especially Damascus? How can Syrians mock their pain and turn it into funny stories of
the war they are experiencing? How much pain does it take for people to do that? More
importantly, does all of this affect the city and its artists?

The paper tries to answer these questions by observing, thinking over, and analysing current social
events in the Syrian arena at this time. It also studies some intellectual and art productions made
during this period as applied examples of this paper’s issue, and cites interviews with Syrian artists
and intellectuals on the issues discussed, especially those pertaining to psychosocial analysis, and
art-cultural production.

About the research paper’s findings, Raghad Shujaa says: “The paper concludes that the premises
(war poetry) is incomplete, or that it approaches the poetry of war in a superficial manner. If we
think about how this period will be seen after it is over, it would seem that the assumption of the
existence of poetry is not convincing enough. Pain is renewed every day, despite brief instances of
hope. Pain dominates even as it is mocked or turned into art. Perhaps the poetry of war will be
more obvious when we tell stories about it to our children and grandchildren decades later, despite
the violence, pain of loss, and destruction of houses and places, which will fill those stories.
Maybe.. To read more, please click here.
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Deadline Extended
The Sadiq Jalal al-Azm Memorial Award for
Cultural Research
The deadline for submitting applications is
February 15%, 2017
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Extending Deadline for The Sadiq Jalal al-Azm Memorial Award for Culture
Research

Ettijahat- Independent Culture has announced that the applications deadline for The Sadeq Jalal al-
Azm Memorial Award for Cultural Research will be extended to February 15%, 2017.

The Sadeq Jalal al-Azm Memorial Award was launched on December 1%, 2016. The award targeted
established Syrian and Palestinian Syrian researchers who specialise in art and culture issues.

One researcher will be given the award for a research paper focusing on pressing, current issues.
The award'’s value is 5,000 USD, and the awarded research will be published in the second half of
2017 in partnership with Mamdouh Adwan Publishing House.
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A committee of independent researchers will study the applications. The committee members’
names will be announced after declaring the results in the first half of March 2017.
For more details about Award criteria and downloading the application form, please click here.

The Punctured Ceiling of Memory, © Mezar Matar
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The Fourth Edition of the Laboratory of Arts Programme to be Launched in
Spring 2017

Ettijahat is preparing for the fourth edition of its programme, Laboratory of Arts: a programme to
support Syrian artists, expected to be launched in Spring 2017.

The programme targets Syrian artists and cultural entities in order to support their creative
practices in all forms of expression within the following categories: film and animation; theatre,
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dance, and performance arts; creative writing; visual arts, including painting, installation, and
graphic and visual design; and music.

The programme supports artists and art initiatives across Syria, Lebanon, Jordan, Egypt, and
Turkey, as well as countries of refuge in Europe, through 12 production grants valued at up to
5,000 USD.

For more information about the launch date and application requirements of the new edition,
please visit our website, or follow our Facebook page.
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