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Save the date: Landscapes of Hope

The countdown has started for Landscapes of Hope, an event organised by
Action for Hope in cooperation with Ettijahat- Independent Culture, under the
patronage of the the German Federal Ministry of Foreign Affairs, and with
support from Ford Foundation, Allianz Kulturstiftung, Aga Khan Music Initiative
and Onda. The event will be held on October 1st and will continue until October
3rd in Radialsystem V. The event will include a rich, diverse artistic programme
with contributions from more than 40 Syrian artists, each presenting their unique
style.

As part of the ongoing preparations for this event, Basma El Husseiny, director
of Action for Hope, Brigitte Boulad, member of the board of Action for Hope, and
Abdullah Al Kafri, executive director of Ettijahat- Independent Culture, visited
Berlin in July, where they met with a number of German culture organisations
and Syrian artists who live in Berlin.
The details of the programme will be announced soon.
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The role of art in social change: a seminar in Norway featuring Ettijahat

Ettijahat - Independent Culture will participate in a seminar organised by Mimeta
— a centre for the development of the culture sector, the Aust-Agder County
Council in the municipality of Arendal og Bergen, the Arendal Culture Forum,
the University of Agder, the European Office of South Norway, and Nordic

Information Office.
The seminar will take place in Festiviteten Old Arendal Town Hall on Friday the
18t of August.

The seminar will explore different organisational practices that new cultural
actors are employing, as well as new ideas around the role that art and culture
sector can have in local community development. One question which will be
addressed is whether state funding structures are oriented towards such local
cultural practices or whether initiatives are located in the deep valley between
arts funding structures and municipal operation of their own cultural services.
The programme will be conducted through a mixture of moderated discussions
between contributors, individual presentations, and reflective discussions.
How does art unfold and how do artistic practices work in and relate to various
audiences outside artistic institutions and their traditional showrooms? In this
session, Abdullah Alkafri, Executive Director of Ettijahat, will talk about art and
social growth. He will draw on experience from the organisation’s work with
Syrians in Lebanon and discuss the problems and challenges caused by the
absence of art outside these traditional spheres.
A large number of institutions are involved in this event, including the Norwegian
Arts Council, the Henie Onstad Art Centre, the European Cultural Foundation
(ECF), the Dutch Cultural Participation Fund (FCP), Arterial Network, and



others.

Sl Ol Josdl wlglgl Jg> Gl acgoxo ilosall €9 mino HMb|

9 40l Olwlowd! sle Jooll dcgozo oo 528 dlitwo 49l ~oldlail Sl
apinoll @8ly alys (| g9yinodl (soan topal Vlgies Tuas Lasw Tegyuio (Ujgw
il daslell Bg,hll (88 Czdly duolodl ozl Olgiwdl JUs Syl (sdlal
oo osilly aplei il wlasall psly ade @il all a0l wVexilly e o,
lloseoy 0sSH Slswl @lwdw JMS oo Uy «Jiiwnll Jg> aliwVl pusi ol sle
Soudl  8ladl  apaedl  Jlbg gdly e aols  &na b0
ol (08 oalelally puimll o acgazo Lpude Byiny il GVl dcgazo Jgla
&wlys oo Bl duall oVleoll wlixe Jo> @385 byg0 puw, Sygudl (sdlaill
9 0,00>9 sl Jio Syl (sdlail apiedl (sde Wyl sl dnlell wlegogoll
oo Byt o] @ls] aVexig VSl wsololl go aspnall duiall JILLYI alizo
legngoll

Il plall alps 8 lae> Loy OlS w8 GVl 2y of gdsiall oo
oo Jolgdl o Jaedl i 0 oladlue o  oblwsowl Y
research@ettijahat.org _sJe

wle Joldly sélall Josdl wlglsl (sle Josll dcgamo dlas ou blaul lis il
ol Sowd Sl Joadl gl 2ol ooy 8ladl 3,90)l dmwdo o ped
Lol gwl y

The Observer: Research Papers on the Priorities of Syrian Cultural
Work



mailto:research@ettijahat.org

As part of a work group for cultural policy in Syria, Ettijahat- Independent
Culture started The Observer, a new research project that aims to study the
Syrian cultural landscape over the last five years and examine the shocking
circumstances it went through, the profound changes that affected it, and the
most important challenges it faces. This poses questions about the future,
through a series of research papers that collectively form a comprehensive
critical look into the Syrian cultural landscape.
Supervised by a group of researchers and cultural actors, the research group
seeks to draw a critical image of different artistic fields, starting from studying
general subjects that affect the Syrian cultural landscape, such as the human
body in various artistic forms, breaking links with the past, space and its
transformations, among others.
The research papers are expected to be collected in a book by the end of this
year.

For any inquiries or contributions in this field, please contact us
on: research@ettijahat.org

This activity is a part of the group’s plan to work on cultural work priorities. The
project is supported by Al Mawred Al Thaqgafy, and is part of the Priorities
of Syrian Cultural Workprogramme, one of Ettijahat’'s programmes.
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Applications Closes for Laboratory of Arts - Third Edtion

The Application for Laboratory of arts: a program supporting Syrian artists- third
edition closed July 31, 2016. Ettijahat received 130 files fulfilling the necessary

requirements.

Applicants
64% Male 36% Female

Age Groups
38% between 30 and 35

28% between 25 and 29 years old

20% older than 35

14% younger than 25 years old



Geographic Diversity
Syria 26%

Lebanon 25%
Turkey 12%
Germany 12%

France 10%

Other countries 15%

Artistic Field:

Visual Arts 28%

Cinema and Animation 26%

Creative Writing 19%

Music 14%

Theater, Dance, and Performance Art 13%

In August, five juries will evaluate the projects. Each jury member is assigned to
an artistic or literary category. In the first phase, juries will evaluate projects
separately. After that, results will be compared within each category to choose
projects that will be granted support. Results will be announced in mid-
September and contracts will be signed with the grantees by the end of
September.

The programme, in association with the Goethe-Institut will support ten artistic
and literary projects until the end of August 2017.
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300 Miles in Locarno International Film Festival and an Interview with
The Director Orwa Al Mokdad

In its premiere, 300 Mile, a documentary by the Syrian filmmaker Orwa Al Mokdad,
will be screened at Locarno International Film Festival in Switzerland. The
documentary will compete against seven other films from around the world in
the Signs of Life competition. The screening will be on August 11t and 12, 2016.
Orwa Al Mokdad, the director of the documentary and one of the grantees of the
first edition of the Laboratory of Arts programme, tells us below about 300 Miles,
the idea, the story, and the challenges.

The film explores the distance between divided areas that had been created in
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Syria, literally and metaphorically, which goes back to the formation of the state
of Israel, which tore the region apart, in terms of belonging, identity, and
priorities.

Being in the north, I am 300 miles away from my niece, Nour, who is in the
south. That's the same distance my grandfather used to go from our village,
Ghasam, to the Haifa port in Palestine. My grandfather married a Palestinian
woman who was displaced after Nakba (1948). Neither she nor he were able to
go back to Palestine. After Nakba, oppressive regimes were created to rule the
region in the name of the Palestinian cause. The practices of the last regime led
to a revolution that tried to alter the distances. The regime, and the whole world
behind it, has been doing everything to bury the revolution and Kill its spirit.
Distances between Syrian cities became impossible.
Nour is in the south. Through her camera, she asks me about the distance that
separate us, and why | cannot go back. | am in the north, trying to find answers
about the complications that turned the revolution into a war, through Adnan, the
civil activist, and Abu Yaa'rob, the Free Syrian Army fighter. Her questions
reflect my own internal questions that | strived to find answers for in a
complicated, yet open city—Aleppo. Aleppo embodies the questions of the
revolution in terms of complication and violence. In the documentary, we see
two different, yet interconnected worlds as well as the distances, dreams, and
disappointments between them.

At first, | tried to generalise characters and places and to approach the Syrian
situation as a whole. When we meet Adnan, we are not meeting a certain
peaceful civil activist from Aleppo; rather, we focus on the philosophical
questions almost all Syrians share. The same applies to Abu Yaa'rob, the FSA
fighter. He embodies the problems of those who are fighting with no agendas to
serve, but to keep the revolution and its values alive. Nour is not presented as
my niece, but as a characterisation of how children observe the evolving
situation.

That required choosing locations in a certain way. | wanted each of the people |
follow in their environment. Adnan is in his apartment, where he.. To read more,
please click here.
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Ticket to Atlantis — Performance to Be Shown in September in Beirut

After getting a production grant from the second edition of the Laboratory of
Arts programme, performance arts category, Syrian actor Mayar Aleksan leads the team
for the performance, Ticket to Atlantis, through all levels of preparation, from research to
field visits and live interviews. Today, he is constructing the artistic elements of the

performance, expected to be shown in Beirut, Lebanon next September.

Performers and directors, Mayar Aleksan and Lina Issa, share with us these words about

their joint project, Ticket to Atlantis.

Ticket fo Aflantis is a performance with an audio-visual installation. The performance
explores the relationship between the human body and the sea in an emotional and
historical context. The performance poses two central questions: What if the sea had a
memory and a voice? What would it tell about all those bodies that crossed it, swam or

drowned in it, or fished from it?
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the myth of Atlantis, the drowned civilisation?

The project is the result of the joint work by Mayar Aleksan and Lina Issa. They will

share their journey of searching for light with the audience.

Lina and the Sea:

Lina spent her childhood on the shores of the city of Tyre. She floated, swallowed
water, wrestled with broken waves, and searched for things the sea would wash to the
shore. She thought that her uncle Adnan was able to stand and keep his head above
water at any depth in the sea, when she swam with him under one condition—to never
look back. After each meeting with the sea, the sense of security and the wish to stay

in the sea forever are renewed.

Mayar and the sea:

In Damascus, the sea is a place of leisure. Many Syrians who live away from the sea
don’t know anything about the sea at all, or don’t know how to swim in it. It seems
illogical that the first meeting they have with the sea is this blunt. There was no time
for any introductions. Instead, there was complete surrender, just like a poor bride’s

first night.

As he moved between Damascus and Beirut, Mayar liked observing this relationship,

from the beginning to the news and social media platforms.

A journey of suffocation starts from narrow streets, and ends in the depth of sea near

the shores of Italy and Greece.
Who are these people?
Are they stupid?

Or are they tragic heroes?

In this project, going back to the sea is an attempt at returning to Mother Nature in

search of Utopia.

In other words, it’s a search for lightness—lightness as a form of innocence acquired

as soon as we shake off the identity we’re born into, with all its weight and symbolism.
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The Scattered Memory's Ceiling— A Film in Progress by Mezar Matar

In this issue of Ettijahats newsletter, we interview Syrian young filmmaker Mezar
Matar, one of the grantees of the Laboratory of Arts programme, film category. His
film, The Scattered Memory's Ceiling, tells stories from the old abandoned
village located in the north-eastern Syria, Serjilla, which is now inhabited by
Syrians escaping death.

Mezar Matar answers a few questions about the film, its story, and the difficulties
he faced while making it.

What is the film’s idea?

The film follows the stories of people who had to go back 1300 years in time. Their
lives were destroyed because of the war, and they are destroying the historical ruins
without knowing what they are doing, as they try to survive. Their current life is mixed
with legends of ancient people who lived at the same place. They talk about them like

as if they were ghosts. They have also formed a unique social and economic system.

In part, the film sheds light on the lives of five people who arrived at Serjilla to build
new lives for themselves. The film shows their relationship with the place, and the
changes and developments that occurred, to both the place and the people, from 2013
to 2015.

People started to move in this dead village. Families baking, drinking water, and living,
using tools made by those who inhabited the villages centuries ago. Historical temples
turned into housing for the displaced who escaped bombardment and battles in

neighbouring villages to this historical site, just south—west of Idlib.
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just a group of walls and pillars. Within weeks, the place changed. Cement was used
right next to ancient walls, and metal makeshift ceilings were put over some rooms.
Some walls were destroyed to make use of their stones, thus changing the historical

features of Serijilla, with the growing number of the new population.

What are the most difficult challenges the project faced, and still facing?

The most difficult challenge has been going inside Syria and filming on location, as
well as communicating with the people in the film to know what changed in their lives.
A few months ago, most of the people the film is about have left.. To read more,

please click here.
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Sonbola Association Launches a Training Programme for Syrian
Teachers to Become Choir Leaders

Supported by the Create Syria: a project to empower Syrian art in exile, in
association with Al Fayha International Choir, Sonbola Association launched a
programme to train Syrian teachers to become choir leaders, supervised by
Maestro Barkev Taslakian.

Initially, Sonbola organised an open workshop on choir leading by maestro
Barkev Taslakian and a team from Al Fayha Choir. During this workshop,
participants from different associations learned the basics of choir leading.
Afterwards, maestro Taslakian chose six participants to be fully trained in choir
leading in parallel with the activities of the Sonbola choir in Beqaa.
The team has had regular weekly training since May 2016. The training consists
of theoretical lessons from maestro Taslakian as well as hands-on training with
the Sonbola choir.
As part of the training, each participant chooses a song from the Syrian or
Lebanese musical heritage and teaches it to the Sonbola choir until he or she is
able to conduct it alone with the chorus in the annual event, organised by the
choir. The activity aims at enabling trainees to create children’s choruses with
other associations to spread this art that cultivates a spirit of collective work and
helps children to overcome psychological and social problems.
Several guests visited the team to learn more about the project and transfer
experiences, including:
Jacques Vanherle (France): Head of Ployfollia International Association.
Anne Marie Cretté (France): Conductor of La Fugue et Companie chorus, and
Music teacher at the University of Caen Normandie.
Hisham Sharaf: Director of the Arab Music Society, Arab League.
Create Syria: a project to empower Syrian art in exile is a joint project
by Ettijahat-Independent Culture, the British Council, and International Alert.
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EPDA Project Launches A Two-month Stage Acting Workshop in Beqaa

The town of Saadnayel, in central Begaa, will witness the launch of a new stage acting
workshop from the EPDA project — Empowering Peace by Dialogue and Art, one of the

projects that benefit from Create Syria: A Project to Empower Syrian Art in Exile.

The workshop will comprise 100 training hours spanning over July and August, with 17
Syrian and Palestinian-Syrian students (7 males and 10 females), between 14 and 18
years old. The workshop is led by actress Raghad Makhlouf, a graduate of the Higher
Institute of Dramatic Studies who had previously worked as an assistant director and a

teaching assistant in the institute.

Participants will gain basic stage acting skills by working on a series of exercises and
theatre games, as well as a play inspired by short stories by the famous Syrian writer
Zakarya Tamer. The outcomes of the workshop will be shown in the participants’ local
communities, with the possibility of presenting a professional play in Beirut, if the

participants are willing.

“The EPDA project is trying to respond to the current Syrian situation in neighbouring
countries, especially Lebanon,” Raghad Makhlouf said about the project and its goals.
“After the crisis in Syria, the creators of the project think it’s necessary to look at
Syrian theatre differently, to rid it of its elitism, which was often observed. This was a

great opportunity to think about theatre from a new angle, in a different space and with
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for expression, as well as to develop skills and self-confidence, especially among

those who are under 18 years old.”

The project aims at working with a group of young Syrians and Lebanese to ease
some tensions between them. Raghad thinks this is one of the project’s strengths,
especially that projects targeting this age group are rare, especially in Beqaa. Raghad
believes that this project, with its flmmaking and stage acting workshops, is only a

small step towards sustainable, effective projects of the same nature.

EPDA Project — Empowering Peace by Dialogue and Art

Components: Filmmaking workshop and stage acting workshop.

Place: Central and Western Begaa.

Targeted age group: 14-18 year-old Syrians, Lebanese, and Palestinians.
Duration: Five months.

General Objective: Giving participants different artistic skills in theatre and filmmaking,
and bringing Syrians, Palestinians, and Lebanese together in one cultural space, in
order to strengthen collaboration and communication among them, and ease tensions

among them.
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Selfie Videos in Syria — Research Paper by Omar Bakbouk

Omar Bakbouk, a young Syrian researcher, has completed his first research
paper outside of his academic studies. He is a graduate of the Higher Institute of
Dramatic Arts, Department of Dramatic studies in Damascus, Syria. The
research paper is his participation in the 2016 third edition of the Research: to
Strengthen a Culture of Knowledge programme.

The paper examines the phenomenon of selfie videos in Syria within the context
of the Syrian uprising that started in 2011. The uprising has affected Syrian art
as much as other aspects of cultural and social life in the country. All known art
forms tried to work on war and its effects. On the other hand, new art forms also
emerged due to the new platforms which became open for the marginalised due
to the uprising, which created independent and innovative forms of expression
that are completely separated from traditional, predominant cultural
expressions. The selfie video is one of these new art forms.
The research tries to follow the phenomenon since it started, posing many
questions, most important of which is: Is it an artistic or social phenomenon?
Commenting on his experience while writing the paper, Omar said: “When | was
working on my graduation thesis in the Higher Institute of Dramatic Arts in
Damascus, | didn’t have the freedom to write about the role of the Syrian
uprising in developing Syrian art and creating new art forms. When | moved to
Beirut and participated in the research programme, | got the opportunity to.. To
read more, please click here.
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Expression Founded in the ‘Now’: Interactive Theatre as an Example —
Research Paper By Avedis Kaprealian

Avedis Kaprealian has completed his research paper entitled Expression
Founded in the ‘Now’: Interactive Theatre as an Example. The research paper is
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his participation in the 2016 third edition of the Research: to Strengthen a
Culture of Knowledge programme.

The research tries to restore trust in theatre as the art of the ‘here and now’.
Theatre is made for the audience. It is a political, social, and live art, which
shows its true role in times of grave catastrophes and tragedies. Theatre is
irreplaceable. Interactive theatre is especially so, since it is a radical form of
theatre that is aligned with undergoing change in the world. Working on
interactive theatre is crucial, not only as a specialised form of theatre, but also
as a part of the wvast field of ‘social-psychological support’

“My personal experience with this research paper was built through hands-on
experience,” Avedis explains about his personal motivations to write this paper.
“For a while, | have been working in interactive theatre, derived from the
techniques of the Theatre of the Oppressed, as put forward by Brazilian director
Augusto Boal. Over nearly seven years which I've spent working as a trainer
and director of interactive theatre, | have become certain that this type of theatre
is necessary for societies. The more | worked, the more | was fascinated by
Augusto Boal's techniques. Boal had established these techniques after
extensive research in history, philosophy, and psychology. His worked tirelessly
on theories and practice.
“When | was in Aleppo, during one of the furious episodes of war, | started
thinking about psychology. | worked extensively on.. To read more, please click
here.
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Dialogue and Learning Platform on Arts and Policies as Part of Create
Syria, Next September

Next September, Ettijahat will organise, in collaboration with the British Council
and International Alert, a forum, including a dialogue and learning platform, on
arts and policies. The platform aims at shedding light on Syrian artistic and
cultural practices of different expression forms, and starting a discussion about
the effectiveness of art in a social and civil context. The discussion will be based
on the pilot edition of Create Syria: a project to empower Syrian art in exile.
The forum will be an opportunity to clarify the important value of art in periods of
crisis to a wider audience and regional and local civil society organisations
working in Lebanon. The forum also explains challenges and risks facing Syrian
art in exile, and the imminent need for developing frameworks to meet the
needs of Syrian artists.
The forum will feature a number of discussion panels about the objective
of Create Syria on several levels, by elaborating on the challenges faced by
Syrian artistic and cultural practices in periods of crisis, developing aesthetic
values of artistic projects, stereotypes, and the mechanisms to support Syrian
artistic practices.
Additionally, the forum will help attendees share different and various activities
related to projects supported by Create Syria, including music shows,
exhibitions, and projects that are still in progress.
In late 2015, Ettijahat-Independent Culture launched the Create Syria project in
partnership with the British Council and International Alert. Open to individuals
and organisations, the project aims at empowering Syrian art in exile.
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One Month Left.. Open Call to Researchers in The Arab Region And
Europe

Research: To Strengthen Culture of Knowledgeis a capacity-building
programme that comprises ten research grants to young Syrian and Palestinian-
Syrian researchers (22-35 years old). The programme seeks strengthening the
researchers’ skills, and providing them with guidance and access to write
research papers on current issues (The programme will probably be their first
such venture following their academic studies). Experienced cultural
researchers, who constitute the scientific committee of the programme, will
directly supervise the projects.

The current edition will continue for seven months, and includes three phases:
1) Submission of applications choosing the young researchers: 2 months

2) Training and skill enhancement phase: 1 month
3) Writing research papers with scientific and financial support, supervised by
experienced researchers: 4 months

Through the criteria for choosing grantees, the programme will focus on current
topics in cultural research that are relevant to the situation in Syria, especially
changes in the perspectives of Syrian artists and cultural actors in regard to
their relationship with society and the transformations it is witnessing, leading to
an expected shift in the role of culture and the arts in Syria during the next
period.

By the end of the workshop, and based on the assessment of the scientific
committee, Ettijahat will publish a number of the completed research papers in
association with a Syrian or Lebanese publisher. This activity will be fully based
on assessments of research papers by a committee of independent specialists.

Ettijahat will receive application forms and research projects toward the
following goals:
1- Examining the active cultural structures in Syria to uncover the real reasons
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of cultural marginalisation.
2- Studying the transformation dynamics of inherited Syrian cultures, and
cultures that have emerged during the uprising in several phases.
3- Understanding the new features of culture, generated from the process of
change in the country.
4- Constructing an outlook of the future of culture after the end of the crisis.
5- Artistic and creative trends of Syrian artists, wherever they are, and their
work.

6- Managing the process of cultural change to achieve its goals and exploring
potential interventions.

To read about the general research framework, and to download the application
form and the FAQ document, please click here.
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